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 ABSTRACT
This  thesis presents a discussion of some houses produced by the Brisbane based firm 
Hayes and Scott during the period from when they set up a practice in 1946 to when they 
shifted their focus away from domestic commissions in 1962.  The discussion acts as a 
commentary to an archive of their work that is held at the Fryer Memorial Library at the 
University of Queensland.
Those influences in their formative years are revealed as they bear on the later work by 
the practice.  The partnership between Hayes and Scott began in 1938 when Campbell 
Scott joined the office of Chambers and Ford where Eddie Hayes was already articled 
pupil.  The partnership, established in 1946, was considered to be at the vanguard of a 
local movement preoccupied with the reinterpretation of the traditional Queensland house 
on stumps.  Dr Karl Langer’s (1944) publication “Subtropical Housing,” provided the basis 
for this movement and had an enormous effect on the post war houses designed by the 
practice.  Both partners interpreted the document differently arriving at contrasting 
solutions to the problem of the modern Queensland house.  Local house designers such 
as G. Banfield and C. Griffin are revealed as important local influences.
Throughout the 1950’s Hayes ran a weekend practice on the Gold Coast whilst Scott took 
on the commissions that required travelling north and west of Brisbane.  The many beach 
houses produced by Hayes were driven by the modernistic image of architecture whereas 
the mostly mountain houses produced by Scott were more concerned with concepts of 
modern space.  European influences such as Corbusier, Breuer and Gropius are 
discussed in addition to the American architectural influence that included Eames, 
Niemeyer, Wurster and Stubbins.
The more prestigious houses of the late 1950’s and early 1960’s were marked by the well-
developed personal attitudes of each of the partners.  Scott pursued a pavilion style house 
influenced by the east whereas Hayes pursued a more international, Miesian style 
pavilion.  After this  time the focus of the partnership shifted to large scale university 
commissions marking an end to the domestic era in the practice.
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INTRODUCTION
This  thesis presents  a discussion of some houses completed by the Brisbane based firm 
Hayes and Scott who practised from 1946 to 1984.  It looks particularly at the first fifteen 
years of practise where the firm produced predominantly domestic work.  Edwin Hayes 
and Campbell Scott met in the office of Eric Ford as students just prior to Christmas 1937. 
It was here that the partnership began.  While writing this thesis Campbell Scott was 
retired and living in the house that he designed for himself in 1947.
I never received a reply to the letter I sent to Hayes requesting his assistance with the 
research.  Sadly, Eddie Hayes died on the 4th October 1997.  This has had an enormous 
impact on the scope and structure of the thesis.
I first came into contact with the work of Hayes and Scott as  assistant to local architect and 
historian Alice Hampson.  In 1987 she completed a thesis entitled, “The Fifties in 
Queensland.  Why Not?  Why?”  That catalogued their work in the fifties.  This  thesis and 
two interviews held with Hayes by Alice Hampson and Don Watson in 1989, prompted the 
disbanded firm to donate the drawings and photographs that remained to the Queensland 
Architectural Archive at The University of Queensland’s Fryer Library.  The projects 
discussed in the interviews correspond with the projects represented in the archive.  Much 
of the early part of the thesis task involved listing the jobs  represented in the 800 
drawings, 100 slides and 250 photographs.  This  client based listing appears at Appendix 
Six. 
A series of informal interviews were conducted by the author with Scott over a period of 
four months where the work represented in the archive was studied and discussed. 
Magazine articles  collected in the early years of practice, held in the collection at the Fryer 
Library provided an opportunity for much discussion of the overseas influences that came 
to bear on the work.  Journal articles and publications that featured their work were also 
discussed to introduce a contemporary critical viewpoint, in particular, the published 
comments and critiques of Robin Boyd, Peter Newell and John Hitch.
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Hayes and Scott are significant for their contribution to the evolution of the Queensland 
House.  Contemporary of Campbell Scott, Robert Froud, sums their significance up 
perfectly in a statement regarding housing in the fifties, “the one off family house became a 
more comfortable, interesting and even more colourful abode than had been the case in 
the past...  One firm who were no doubt at the vanguard of the changed direction were 
Hayes and Scott” (Froud, 1988).  This  argument influenced the decision to structure the 
thesis as  five essays that each explores aspects of the partnership and their contrasting 
attitudes to house design.
Chapter One contrasts the formative influences and experiences that came to bear on 
their lives as practicing architects. It includes discussion of Family History, Childhood, 
Education and Training.
It was intended that a series of interviews be held with both partners present to ensure a 
balanced perspective. After Hayes’ death it was suggested that the thesis  change its 
scope to include only a discussion of the significance of Scott’s work.  By this stage, 
however, I was in the final stages of the archival task and learning to recognise whose 
work was whose.  I observed with interest the different, yet equally valid, responses to an 
appropriate regional modernism as it related to house design.
Chapters Two and Five study the houses by Hayes and Scott collectively.  The first seven 
years of practice are discussed in Chapter Two leaving the last seven for discussion in 
Chapter Five.  Chapter Two analyses the post war houses.  Dr Karl Langer’s publication 
“Subtropical Housing” is  reviewed for its differing impact on both the partners.  Chapter 
Five discusses the prestige houses of the late fifties and early sixties designed by the 
partnership prior to abandoning domestic commissions to concentrate on larger scale 
work.
Each of the partners work is studied and discussed in isolation in Chapters Three and 
Four.  Chapter Three is devoted to the work produced on the Gold Coast by Hayes 
whereas Chapter Four takes a detailed look at three houses by Scott that were regional 
commissions sited on mountains in Toowoomba, Queensland.
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CHAPTER ONE 
THE FORMATIVE YEARS
Edwin Hayes and Campbell Scott first met in the office of Brisbane house architect Eric 
Ford, of Chambers and Ford, in 1937.  Hayes, the only articled student to Ford welcomed 
the assistance of another student and the two worked and trained together for three years 
prior to World War Two.  Both Hayes and Scott were born and trained as architects in 
Brisbane.  Scott was the youngest of the team by 3 years gaining entry to the Architecture 
at Queensland University of Technology in 1939.  Hayes lived and studied for a couple of 
years in Sydney and Scott in England.  Contrasting interpretations of an appropriate 
regional modernism would be evident in their practising lives as the result of differing 
family backgrounds, education and training.  This  chapter seeks to expose the formative 
influences and experiences of the two individuals.  A brief family and early educational 
history is  provided in Chapter One.  Details  of their architectural education and training are 
discussed revealing many important yet contrasting influences.  The chapter concludes 
with a summary of the impact of World War Two on the careers of both men and sets the 
scene for the decision to go into partnership.
FAMILY BACKGROUND
Scott
Scott described his father as, “an artistic man who could draw very well”.  He was born and 
raised in Townsville, the son of an engine driver, and spent his life working as a grocery 
sales manager for R.M. GOW & Co.  At nights  as a child Campbell remembers his father 
painting advertising posters to sell products, “with these cochineal washes.”  His father had 
gone to fight in World War One and Campbell remembers the frightening stories that he 
related of his experiences there.  Scott’s  paternal family all had practical aptitudes and 
were perfectionists in their trades.  Uncle Ron Scott was an excellent builder and Uncle 
Alex was an excellent joiner.  His father’s other brother was the supervising engineer at 
the railway yards at Woolloongabba.
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“My mother was the eldest of six children in England.  Mother had a very good memory. 
She attended a small school outside Bath in England and won a scholarship to Cheltnan 
College to receive a secondary education.  The prevailing philosophy at the school was 
Fabian.  My mother was not a communist but she was a socialist.  She was a highly 
rational woman, an intellectual, who would reason with me and read history to me...  My 
father was the entrepreneur, a Loyalist, frightened of nothing” (Scott, Interview 1: 
Formative Years, 1998).
They had met during World War One in England.  Campbell explained that the rational and 
intellectual skills  his  mother developed in him led him to admire the likes of, “Thorstein 
Veblen’s rationalism, Quaker furniture for its functionalism and innovation and the 
intellectual approach of Walter Gropius” (Scott, Interview 1: Formative Years, 1998).
Hayes
After Hayes’ father, Edwin Walter Hayes, had completed his secondary schooling he 
commenced training as a journalist in England.  His uncles  had immigrated to Australia 
and successfully established an exclusive men’s outfitters called Pike Brothers in Queen 
Street, Brisbane.  His Uncles insisted that he leave journalism to train at Burberries in 
London before coming to Brisbane to assist in the Queen Street store.  His main interest, 
however, was in literature and archaeology.  Kathleen Gredden, Hayes’ mother, was  born 
in Dalby after her parents had immigrated from Ireland in the 1870’s. Hayes’ daughters 
recalled that she had a highly developed aesthetic sense at an early age.  Kathleen came 
to Brisbane at the age of eighteen seeking the finance to set up an exclusive women’s 
wear store after being refused in Dalby two years prior.  She received the finance and the 
business expanded to include her two older sisters.  Marie was the “business head” and 
with no partner or children of her own shared in the raising of Kathleen’s  only son Eddie. 
Kathleen was the designer.  Edwin Walter of Pike Brothers and Kathleen May of Greddens 
met across Queen Street and married (Hayes, Interview 1, 1989).
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EARLY EDUCATION AND TRAINING
Scott
The Scott’s settled into the new subdivisions of Coorparoo and sent Campbell, born in 
1921, to attend the Local State Primary School.  Campbell remembers Coorparoo in the 
1920’s; “The streets were unsealed and the land had been cleared and marked into 
allotments... Coorparoo was a very tough school which made me tough.”  After scholarship 
the young Scott spent four months in the small regional town of Crows Nest working in a 
grocer’s store.  Meanwhile, his parents had arranged for him to study in England.  They 
came and picked him up from Toowoomba and then left for England the next day (Scott, 
Interview 1: Formative Years, 1998).
Scott attended Guildford Grammar School and then a little school in Bath.  His awareness 
of architecture was marked by seeing a temporary show building of ten square metres by 
Marcel Breuer at the Bristol Agricultural Show.  This was the first but not the last time in his 
life that he would be impressed by how startling Breuer‘s simple boxes  could be.  At night 
Campbell attended art school in Guildford where they, “did some imaginative work and 
commercial art” (Scott, Interview 1: Formative Years, 1998).
On returning to Australia, at age fifteen, Campbell remembers being leered at in the streets 
of Woolloongabba, called a homosexual for wearing his London tweeds and a dull green 
tie. He observed at that time how conservative Brisbane was.  Scott got a job in a grocery 
warehouse on his father’s  recommendation.  Campbell recalls that the work was long and 
fairly uninspiring.  His father had started the practice of the “product stand” that would be 
provided by certain companies to draw attention to their products.  Campbell noted that 
they are now in common use in any supermarket.  Campbell designed each stand, “as if it 
were an architectural commission,” and recalls  that it, “was my absolute joy in life.”  Failing 
at his next job as a door to door sales person Campbell joined his uncle Ron Scott as a 
trainee carpenter.  According to Campbell, Ron was a perfectionist at his  trade that he had 
learned during the depression.  Campbell recalled that they would build simple stick 
framed, hipped roofed, single skin tongue and groove lined cottages on stumps in two 
weeks (Scott, Interview 1: Formative Years, 1998).  Hayes confirmed that the training Scott 
received with his uncle was “invaluable” (Hayes, Interview 1, 1989).
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Hayes
Hayes was born in 1918.  His education began at preparatory level at The Southport 
School.  Hayes’ parents holidayed at their house on the coast so it was convenient for him 
to be schooled in the small resort town.  There were many other children schooled there 
for a similar reason.  Hayes recalled that his father gave him a pushbike so that he might 
attend the local Catholic Church service every Sunday and, “being a wretch I chose to go 
surfing instead” (Hayes, Interview 1, 1989).  Both Hayes’s daughters  and Scott noted that 
Hayes had a very lonely but indulged childhood (Scott, Interview 1: Formative Years, 
1998).
At the age of twelve Hayes was sent to St Ignatian College, a boarding school in Sydney 
as his parents  agreed that the schools in Sydney were superior.  Hayes remembers that it 
was, “rather punishing and demanding.”  English, French, Latin, Ancient Greek, 
Geography, Maths One and Maths Two were among the subjects  taught.  Art was not part 
of the curriculum.  At Christmas and winter holidays Hayes would return to Brisbane by 
train with a group of other boys.  Of his  first interests in architecture Hayes recalled that, 
“the idea of buildings always intrigued me.  My father had travelled and was terribly 
interested in ancient Egypt…” (Hayes, Interview 1, 1989).
“Immediately leaving school I was permitted by my family to live in Sydney with the parents 
of a boy who had been in my class.  I stayed there for a year and during that year I 
attended Julian Ashton’s Art School... Julian was very insistent that when you arrived you 
were to draw nothing but plaster casts.  The idea was that you drew with a piece of 
charcoal which you held in the palm of your hand.  You stood and you drew with your hand 
and arm rather than with your fingers.  Depending on your progress, I think it took me 
about five months  before I graduated from there to life class...  The instructors included 
Julian himself and his  son.  Dobell used to come in fairly frequently more in a matter of 
friendship but he used to speak to us and walk around.  One of the students at the school 
was Joshua Smith.  He was the subject of Dobell’s  Archibald Prize winning painting which 
caused quite a scandal...  I think that was most unjust because poor Joshua was exactly 
as he was depicted.  He was so sloped shouldered that he had to have braces on his 
trousers and he had to have pieces of string right across the front to stop them from 
slipping off his shoulders and his trousers falling down.  The school was on the sky lit top 
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floor of The Queen Victoria building. The basement was occupied by Penfolds wines and 
the smell of wine used to drift up all day long” (Hayes, Interview 1, 1989).
It was  always intended that Hayes should study architecture.  Of the decision to attend the 
Queensland Technical College Hayes recalls, “It had been agreed and my mother and 
father were quite happy for me to pursue the idea of being an architect” (Hayes, Interview 
1, 1989).
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HAYES AND SCOTT IN THE OFFICE OF CHAMBERS 
AND FORD
A Student Partnership
Hayes recalled that his father, a friend of Eric Ford, arranged his 
position as articled pupil in 1935.  Chambers and Ford had been 
an established in Brisbane since 1921 although Chambers was at 
that time a non-resident partner.  Hayes recalled that Ford had 
spent some time in South Africa and had been employed in the 
Public Works Office in New South Wales.  Hayes was to replace 
Godfrey Blackburn as articled pupil in the office.  The condition of 
being articled was payment of four years in wages in advance. 
“For the first year I received ten shillings, the second fifteen, the 
third year a pound and the fourth year 40 shillings.”  Hayes 
described Ford as  “pleasant and easy, kindly but frankly not 
terribly interested in architecture.  He pursued it in a very 
business-like way.”  Hayes would drive to work and park in front of 
the office, located in the Equitable Life Building on the corner of 
Queen and Eagle Streets.  The office space consisted of only 
three small rooms one of which was  leased to local architect 
Charles Griffin who was later to be an important influence on both 
Hayes and Scott (Hayes, Interview 1, 1989).
Hayes recalled that Campbell Scott arrived in the office late in 
1937 and was employed in 1938 on the basis that, “his  father was 
the sales manager at R.M. GOW, a business man who saw no 
point to this (architecture)... he was not willing  to make that 
expenditure” (Scott, Interview 1: Formative Years, 1998).  Ford’s 
initial reply to Campbell was, “‘I’m sorry you are either articled or I 
have no place for you,’ but I really needed assistance.  I told him 
this, and Campbell brought in some drawings and in the end Fordy 
changed his mind and allowed Campbell to come” (Hayes, 
Interview 1, 1989).
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Campbell recalled, “I decided I wanted to do architecture.  By 
walking Queen Street I found a job at Chambers and Ford 
arriving at the office with a drawing of one of Trewern’s  houses 
copied out of the Sunday paper” (Scott, Interview 1: Formative 
Years, 1998).
Trewern was a very successful House designer in the 1930’s 
producing houses of the Tudor Style.  Campbell remembers Ford 
calling to Eddie in the adjoining room, “We need a boy don’t we 
Edwin?” To this Eddie replied “Yes.”  At this stage Hayes was a 
second year student and an articled pupil to Ford.  Contrary to 
the recollection of Hayes, Campbell recalled that his  father was 
pleased to hear of the job with Chambers and Ford however not 
prepared to pay the 225 pounds.  Scott claimed that Ford “was 
an utterly hopeless designer.  He dealt with the client and builder 
but together Eddie and I did the design and documentation.”
When he required help with construction Scott remembers 
consulting Charles  Griffin, Architect in the adjoining office (Scott, 
Interview 1: Formative Years, 1998). 
Hayes described the houses designed by Ford as mostly, “Mock 
Tudor and occasionally in the Spanish and Moorish Styles.”  Ford 
had a number of publications that illustrated English houses and 
estates and most of the journals  that the office subscribed to 
were English.  Both Hayes and Scott recalled working on a 
house for the Dannahers, which Scott refers to as  the “Walt 
Disney Special.”  Hayes recalled that they tried to, “simplify 
things... In youthful annoyance at being told that the initial design 
wasn’t ornamented enough, as protest... I designed a house that 
had every conceivable window.  It had casement and double 
hung sashes, circular arches and arches with points, it had 
everything... To our horror the client looked at it and said, ‘That’s 
exactly what we wanted’” (Hayes, Interview 1, 1989). 
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Falls House by Chambers 
and Ford, designed by Hayes 
(FL)
House by Trewern, St Lucia 
(Author’s own photo, 1998) 
House by Trewern ((Buildings 
of Queensland))
Campbell added with amusement, “that the Dannahers was built 
by a man called Arthur Gregory” (Scott, Interview 1: Formative 
Years, 1998).  “Weather boards with log natural profile were 
specified.  The builder achieved this by cutting the bottom edge 
of the boards resulting in the most unnatural look” (Scott, 
Interview 1: Formative Years, 1998).
Hayes recalled that Ford would make drawings at night on graph 
paper and then give them to either of the students to translate. 
The work consisted of houses and small blocks of flats mostly in 
the South Brisbane and West End area and later in Ascot and 
Clayfield.  A block of shops with flats over was documented by 
Campbell in 1936 on Boundary Street in West End (included in 
Appendix One).  Ford would supervise the jobs and on occasion 
he would take either Hayes or Scott along.  He was a great friend 
of the Engineer R.J. Mc William the brilliant engineer who was 
commissioned to work on City Hall.  Hayes states, “Jack Mc 
William’s idea of testing the trenches was simple.  He had blocks 
of Hardwood of various sizes 2”x2, 3”x3 and 4”x4.  He would 
place one of these in the bottom of a trench and stand on it.  By 
trial and error he established the bearing capacity of the 
soil” (Scott, Interview 1: Formative Years, 1998).  Details  were 
provided for wet areas and brickwork set out for chimneys. 
Hayes objected to Ford’s decorative documentation practice of 
putting shadows on working drawings, “because it confused 
builders.”  Scott added that one of the builders of a church at 
Sandgate had requested the shadow details. (Scott, Interview 1: 
Formative Years, 1998)  Hayes recalled that, “there was no such 
thing as presentation drawings really.  Ford would prepare simple 
sketches for a client and then we would begin the 
documentation.  After tracing off onto detail paper we would draw 
with ink onto linen.  All sets of drawings had to be coloured; Brick 
was red, timber was yellow.  Lettering was taught at college 
however each office had a system” (Hayes, Interview 1, 1989).
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Shops with flat over by 
Chambers.  Ford. Boundary 
Street, West End, 1936. 
(Author’s own photo, 1998)
Hayes in Sydney and the Office of Emile Soderstein 
Within months of finishing his articles  with Ford Hayes 
discovered that he was eligible to sit for the Board of Architects 
exam in Sydney. This would allow Hayes to avoid the extra study 
that was necessary under the degree course that was introduced 
in 1939.  Hayes’ Aunt Marie gave him a Buick for his  21st which 
Eddie had painted Red.  At Easter, Hayes drove to Sydney and 
presented himself at Soderstein’s  office for a job.  Hayes recalled 
that Soderstein drove “a sedate navy blue Buick”.  Hayes gained 
employment and continued to work in the office until war broke 
out in Europe.
Hayes knew of Soderstein’s work prior to seeking employment 
there.  Hayes recalled that, “he had designed the Martin Place 
wing of the Australia Hotel,” where Hayes had stayed on 
occasion with his  parents when boarding in Sydney.  The City 
Mutual Building in Hunter Street, The Lennon’s Hotel in Brisbane 
and The Australian War Memorial in Canberra were among the 
others.  “Soderstein was generally held in very high regard... 
devoted to the profession... and of Swedish origin.”  Eddie was 
put to work documenting a refurbishment of some ladies 
bathrooms in The Australia Hotel and remembers that it was 
something of a joke.  He was also sent on errands for Emile, to 
choose fabric samples  or a tie from the men’s  outfitters or to 
select flowers  for his girlfriend.  Hayes described him as, “fun, 
and a man who enjoyed the good life” (Hayes, Interview 1, 1989).
Meanwhile in the Office of Ford 
Prior to Hayes leaving for Sydney he completed the sketch 
design for a building in Queen Street called Players  for Equitable 
Life.  It consisted of a ground floor and three upper floors and 
Scott remembers prepared a perspective of the front facade.  “So 
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Hayes is  in Sydney and I did the working drawings for that 
building as a second year student.  I was designing the buildings, 
doing the working drawings and writing the specification.  Highly 
unskilled but none the less I was doing it” (Scott, Interview 1: 
Formative Years, 1998).
“There was a fin that ran down the front of the building and in 
those days you were not allowed to put fins out.  There was an 
English firm Stevenson and Turner who were big Hospital 
architects and were great people for doing those frames around 
the windows.  They projected about 125 mm and were about 
120mm wide.  There was a Tobacconist Kiosk with a roller 
shutter on street level and the underside of the awning was lined 
in ripple iron, fairly radical for those days” (Scott, Interview 1: 
Formative Years, 1998).  
Hayes remembers  returning from Sydney in November of 1939 
to work further on the project although Ford still dealt with site 
visits  and client meetings.  The Players Building won for Hayes 
the first meritorious award through the Institute of Architects 
(Hayes, Interview 1, 1989).
At this stage Ford was subscribing to more of the overseas 
journals including The Architectural Forum, Pencil Points and 
The Architectural Review.  Scott recalled, “We lived off these 
magazines, they were our lifeblood” (Scott, Interview 1: 
Formative Years, 1998).
ARCHITECTURAL EDUCATION 
Hayes commenced study at night at the Central Technical 
College that offered a four year Diploma Course under Professor 
Bob Cummings.  The course had changed little since it had been 
established in 1918.  Hayes remembers being taught by 
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Cummings, Charles Fulton and Bruce Lucus. The subjects taught 
included History of Architecture, Building Construction and 
Design.  Among Hayes’ contemporaries were Dean Prangly, Ron 
Voller, Col Jessup, Philip Edwards and Edward Hancock. Hayes 
recalls  that, “the whole operation was so small that there were 
several years taught and tutored in the one room.”  Hayes 
admitted that his  attendance at college was poor due to his love 
of the ocean and the convenience of a beach house at 
Southport.  It got to the point where Cummings would introduce 
Eddie as, “the new student.”
The major architectural influence was Design Professor Bob 
Cummings.  Hayes noted, “he pursued such a definite attitude of 
imparting his  appreciation.  He’d won a Rome Scholarship, been 
to Europe ... and been completely enthused by the work of 
Gropius and Breuer and the other modernist Corbusier.  A lot of 
his teaching apart from basics concerned the Modern 
Movement” (Hayes, Interview 1, 1989).  
Hayes described Cumming’s domestic work as “simple and 
restrained but not what would come later.”  By this Hayes is 
referring to the work that people like Cummings did to strip the 
Queensland house of much of its ornament and introduce 
modernist details such as the corner window (Hayes, Interview 1, 
1989).  Campbell added that Hayes had a highly developed 
aesthetic sense at a very early age and that it was Cummings 
who, “got Eddie’s generation planning well” (Scott, Interview 1: 
Formative Years, 1998).
Scott had been educated to the Junior Certificate in England.  On 
approaching the College after securing a job in Ford’s office 
Scott was disappointed at being told he had to complete his 
junior in Math.  After one year of studying maths at night Scott 
approached the college again only to be told that in the 
meantime Senior Art had been introduced as a prerequisite.  It 
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House described as the 'post 
war vernacular' by Lucas & 
Cummings (Buildings of 
Queensland)
was not until Scott had completed a night course in Art that he 
was permitted to enrol in the course.  That was the year 1938 
(Scott, Interview 1: Formative Years, 1998).  In 1939, a six year 
university Diploma Course (evening study) commenced within 
the faculty of Engineering with R.P. Cummings as Lecturer in 
Charge.  The college continued under C.J. Virgo with 
C.W.T.Fulton preparing the students in the first three years of the 
course. The remaining years were completed at the university. 
Scott recalled that, “in the first year I had Prentice, who had 
designed the Town Hall.  He had a classical bias.  We did three 
or four designs in that year and on marking, I was bottom of the 
class.  Fulton took over, the designs were remarked and I came 
top” (Scott, Interview 1: Formative Years, 1998). Among Scott’s 
contemporaries were Robert Froud, Gordon Banfield and Philip 
Bisset.
Scott recalled that in 1940 the Diploma Course at the University 
of Queensland was established by Lucus  and Cummings.  Here 
Scott would encounter perhaps one of the most important 
influences that would bear on later work, Dr Karl Langer.  In this 
year Campbell undertook the design of a house for his parents at 
Toowong.  “It’s exactly shades of William Wurster, tile roof, slight 
overhang and shutters... I admired his understatement and 
domestic scaling.”  There was a house designed by Weller 
nearby on the river where Karl Langer first resided.  “This  is how 
I got my architectural education.  I lived in the house I designed 
for my parents and used to walk home from university with Karl 
of a night time.  He was a highly educated man.  I was able to 
question him at length which gave me a very broad 
education” (Scott, Interview 1: Formative Years, 1998).  
It was in Scott’s fifth year that Langer mentioned the book, “The 
Theory of the Leisure Classes,” by Thorstein Veblen.  Scott 
explained Veblen as, “a Norwegian at a mid-western American 
university writing at the same time as Karl Marx was writing ‘Das 
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Scott's house for his parents, 
1937, Toowong (Author's own 
photo, 1998)
Moray Street House, New 
Farm by Horace Driver. 
(Buildings of Queensland)
Kapital’.”  Campbell recalls that the chapter entitled 
“Conspicuous Consumption” had an enormous effect on him. 
The term Conspicuous Consumption, coined by Veblen, is now 
part of common language.  “It made me very conscious of what 
was genuine and what was  superfluous” (Scott, Interview 1: 
Formative Years, 1998).  Hayes confirmed that Scott shared with 
him many of the ideas that Karl Langer imparted on these night 
time walks and that these ideas had influenced him despite the 
fact that he had not been taught by Langer (Hayes, Interview 2, 
1989).
Scott was influenced by Dr Langer and little by Professor 
Cummings (Scott, Interview 1: Formative Years, 1998).   Scott 
stated, “Cummings was enthusiastic and he critiqued Hayes’ 
generation very well and got them planning very well but they 
were still producing symmetrical buildings in the manner of 
Dudok” (Scott, Interview 1: Formative Years, 1998).
In the last year of the university course students were expected 
to produce a thesis.  Scott remembered producing the document 
over two nights.  Despite this  Scott received the Bronze Medal 
for academic achievement on graduating.  The course had taken 
seven years to complete.
LOCAL INFLUENCES
Bruce Lucus, Aubrey Job and Gordon Banfield were among the 
local House architects that Hayes and Scott admired in their 
formative years.  Horace Driver was another that Hayes recalled 
as, “a very capable man who was educated in New York in the 
Beaux Arts  style” (Hayes, Interview 1, 1989).  Scott referred to 
the house Driver designed in New Farm opposite the Dannaher 
House on Moray Street.  Architect, Mervin Rylance was noted by 
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Langer's residence at 
Toowong by Weller (Author’s 
own photo, 1998)
1 12th Avenue, St Lucia. 
Charles Griffin. (Authors own 
photo)
Scott as having given a better education to his articled student 
Robert Froud than Ford had given to him (Scott, Interview 1: 
Formative Years, 1998).  Charles Fulton was mentioned by both 
Hayes and Scott for his own award winning house at 
Indooroopilly Road.  This house was awarded alongside Hayes’ 
and Scott’s work in the 1949 Institute awards.
Most importantly the two recognised the influence of Englishman, 
Charles Griffin whose articled pupil was Eddie Hancock, a 
contemporary of Hayes’.  Hayes described Griffin as, “a 
craftsman and a manufacturer of furniture...  He produced some 
important houses in Brisbane of a quite distinctive style all his 
own.... he was  way ahead of his  time in his appreciation of our 
climate, always providing generous  overhangs... and realising 
the necessity for orientation.  They had a semi-classic look to 
them.  He used a lot of precast ionic columns and very big tiled 
roofs  and casements with patterned glazing bars to make 
diamonds at the top of them” (Hayes, Interview 1, 1989).  Eddie 
described his houses as “honest” (Hayes, Interview 1, 1989).
Scott remarked of Griffin, “he was a man that started life off as a 
joiner, he was thorough and knowledgeable.  Anybody that got a 
house from him got a better house than they did from Ford 
because they got a well-planned house in this  particular English 
Style that he did... he was very sound at construction ...He was a 
man in his mid-sixties... He would leave his slippers on the job, 
he would change into them and spend hours on site checking 
every nail.  One of my first moments in architecture was holding 
a staff on site at St Lucia for Charlie Griffin” (Scott, Interview 2: 
Early Practice, 1998).
22
House at 12th Avenue, St 
Lucia by Charles Griffin. 
(Author's own photo)
WORLD WAR TWO 
Campbell Scott joined the army in 1941 because he “felt he had 
to.”  Colonel Rynhold was in charge of mobilisation and had run a 
large and successful Civil Engineering firm in Brisbane.  After 
reporting to him Campbell was  manpowered out to design and 
document military camps, installations and air raid shelters.  He 
recalled, “my father and his  good friends had fought in the First 
World War and as a child I remember listening to their horrifying 
accounts.  I volunteered and was quite happy when I was 
manpowered out.  I suppose I could have fought, but that was 
that” (Scott, Interview 1: Formative Years, 1998).
Campbell remembers the Works Department as “conservative” 
only ever working from standard plans and details.  “I was asked 
to design a house for Calder, the head of Harbours and Marines. 
The site was at the ship dry docks on the Brisbane River at 
Bulimba.  They let me go to see Calder and have a crack at the 
design” (Scott, Interview 1: Formative Years, 1998).  Campbell 
produced a north facing slab on ground solution that was 
oriented to take advantage of the winter sun and summer 
breezes off the river.  The utility rooms were placed to the south. 
Scott recalled, “I showed it to the Second in Charge of the Works 
Department, Parr before proceeding with the working drawings and he 
said, ‘No, no, no.  That will never do’” (Scott, Interview  1: Formative 
Years, 1998).  The house that he drew for Scott and instructed him 
to proceed with was a house on stumps elevated 600mm above 
ground level with a hip roof and rooms located off a central 
corridor.  It had a standard lean to roof and slab at the rear, 
facing north onto the river, that accommodated the bathroom 
laundry and toilet (Scott, Interview 1: Formative Years, 1998).
Hayes remembered joining the army because, “all of my friends 
had gone or were going.  They had brought in the idea of 
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compulsory service.  You either joined up or you were dragged in 
by the scruff of your neck.  Initially the camp was at Caloundra 
for three months then somewhere near Ipswich” (Hayes, 
Interview 1, 1989).  It was not until early 1942 that Hayes was 
sent to Townsville from there to Darwin.  He remembered the 
Americans and the general feeling of hostility toward them. 
“They had ever so much money to spend and of course a lot of 
the girls  liked to be taken out by the Americans to the National 
Hotel for dinner.  I think the Australian boys resented it quite a 
bit”. (Hayes, Interview 1, 1989) Returning infrequently to 
Brisbane during this time Hayes remembers dining at the 
National and Bellevue and attending dances at the Trocadera at 
South Brisbane and Cloudland on top of Bowen Hill (Hayes, 
Interview 1, 1989).
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CHAPTER TWO
EARLY PRACTISE AND THE POST WAR HOUSE
The following chapter introduces the first of the Brisbane houses 
designed by Hayes and Scott in the post war period.  These 
include the Palfreyman House (1947), Collins House (1946), 
Scott House (1947), Penny House (1947), Hayes  House(1946), 
Rickett House(1946), Bell House Gow House (1955), Walters 
House (1946), Gardener House(1952) and Vincent House 
(1954).
Much of the information presented in this  chapter has been 
gleaned from interviews with Scott that was centred on existing 
houses from the period and the surviving documentation.  At this 
time Hayes and Scott were considered to be at the vanguard of a 
dramatic reinterpretation of an appropriate modern form for the 
one off family house.  The impact of Dr Karl Langer’s  publication, 
“Sub Tropical Housing” and the influence of such local 
practitioners as Gordon Banfield and Charles Griffin will be 
discussed.  Both Hayes and Scott emphasised the importance of 
these two figures yet their significance was different in both 
cases.  The architects own houses are studied and given a 
context by an article in Architecture in 1949 with reference to the 
awards and in relation to Boyd’s article about the architect’s 
colony in St Lucia.  The impact of World War Two is discussed in 
terms of the plan area and material restrictions that followed. 
Various office philosophies with regard technique, colour and 
detailing are identified.  The chapter concludes with a discussion 
of the changes that occurred when the post war restrictions were 
lifted.
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Edwin Hayes and Campbell Scott set up private practice in 1946. 
Ford had tried to persuade Hayes to come back to the office in 
1945 after his discharge from the army but Hayes declined as he 
had the idea that he might like to set up a practice on his own. 
Hayes recalled, “I spoke to Campbell Scott and he said alright if 
you want to have a go.  If you can survive I’ll come and join 
you” (Hayes, Interview 1, 1989).  Campbell believes that the 
unsaid reason for asking him to join the partnership was that 
Hayes needed his  technical knowledge (Scott, Interview 6: 
Alterations to Draft Copy, 1999).
Campbell was working with the Brisbane architectural firm, Cook 
and Kerrison, at the time.  Scott described the firm as “very 
efficient in terms of building construction and administration but 
appalling at design.”  Scott recalled working on a number of 
Gothic Style Methodist Churches.
Prior to setting up his own practice Hayes’ father secured him a 
job in the office of Donohue and Cusack.  Hayes had always 
admired the work of Donohue who was close friends  with his 
father.  Hayes joined contemporaries Bernie Lewis and Phil 
Edwards in the office where they worked on various hospital 
projects.
In 1946 office space was found in the Colonial Mutual Building 
next to the Post Office on Queen Street, Brisbane.  It was  a 
building designed by Hennesey in the 1930’s.  Hayes recalled, “it 
seemed that I was going to survive after all.  My mother and 
father were my first clients for the house on the seafront at 
Northcliffe.  It was a two storey brick dwelling and they allowed 
me to do what I liked, it was very simple and straight 
forward” (Hayes, Interview 1, 1989).
On arriving a month later Scott remembers looking down a 
foolscap sheet and counting 32 houses on the books.  These job 
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lists  have unfortunately not survived.  Scott recalled that most of 
the private jobs came from amongst Hayes’, friends and people 
he had met in the army (Scott, Interview 2: Early Practice, 1998). 
Apart from the private commissions the partnership was also 
engaged by War Service Homes, a Housing Department set up 
by the Commonwealth for returned soldiers.  Scott recalled that 
you would receive a three per cent fee for documenting a 
standard plan on a specific site.
THE IMPACT OF KARL LANGER’S "SUBTROPICAL 
HOUSING"
In a lecture on the nineteen fifties in Brisbane given by Robert 
Froud in 1988 the influence of Dr Karl Langer’s publication on the 
Queensland house was summed up as, “the house plan 
suggestion by Karl Langer presented in his  ‘piquant sketches’... 
became the basis  for much of the work in the early fifties.  Of 
course each architect provided his own interpretation and in 
many cases, added to, improved and developed the 
theme” (Froud, 1988).  Scott contributed a site plan at Langer’s 
request for one of the illustrated street layouts.
Langer’s first recommendation was “The avoidance of fatigue”. 
He proposed that the two storey house be abandoned in favour 
of the one storied house to prevent the fatigue of the housewife. 
Langer realised that this meant the allowance for laundry 
facilities  on the main level that were usually accommodated 
under the traditional Queenslander.  He proposed that these 
facilities  be integrated into the kitchen or bathroom to avoid the 
provision of an additional room.  Scott embraced the one 
storeyed slab on ground house however in hindsight suggested 
that the numerous trips made up and down the stairs  of the 
traditional Queenslander may have contributed to the 
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housewives fitness and not fatigue.  Campbell also pointed out 
that the integration of the laundry with the other utilities was 
simply not practical for a family with children. Scott pointed out 
that Karl Langer had no children. 
Langer constructed the first Sun Chart for Brisbane’s latitude so 
that the recommended shading of the walls with wide overhangs 
could be calculated.  This idea was embraced by Hayes in the 
Palfreyman House where “Paving is carried under a wide 
projecting roof to give open and covered outdoor living area.” 
The Ryan house by Langer at Bardon also employs the wide 
eaves projection to shade the wall and fenestration (Unknown, 
1951, p. 76).  This  idea had already been employed by local 
architect Gordon Banfield whom the young Hayes and Scott 
admired greatly (Hayes, Interview 2, 1989) (Scott, Interview 2: 
Early Practice, 1998).
The second principal to be introduced by Langer was that of the 
“provision of light and avoidance of glare.”  He criticised the 
traditional Queenslander for its deep dark plan and encouraged 
the post war house plan into a long and shallow form where 
every room would be provided with adequate and appropriate 
light levels.  The design of the window to provide the correct 
levels  of light and ventilation appropriate to orientation became a 
preoccupation with many of the designs of the post war period.
The third principal was that of “Economy.”  Langer recommended 
the use of soil-cement slabs and the erection of only the “basic 
house” initially. He recommended that a further extension be 
made subject to finance and necessity.
Part two of Langer’s document refers to the other forces that 
influence design.  The recommendations in Part One of the 
document were written objectively leaving little room for 
interpretation, however the second part was more open to 
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Palfreyman House. Eddie 
Hayes (Architecture, 1951)
interpretation.  A discussion of the differing interpretations of 
each partner follows.
One of the houses on the original job list was a house designed 
by Hayes for friend Amanda Collins.  It was on a small allotment 
on Alexander Road Ascot.  The living areas were located at the 
b a c k f a c i n g N o r t h i n a c c o r d a n c e w i t h L a n g e r ’ s 
recommendations.  Hayes recalled Langer’s advice that, “if you 
are going to buy a piece of land try to find one that faces south 
onto the street so you can live privately and comfortably in the 
rear part” (Hayes, Interview 1, 1989).  This idea is  stated by 
Langer as; “even the arrangement of rooms (in traditional 
houses) seems to be influenced by the idea of a castle or palace. 
In these the domestic quarters are tucked away at the back.  We 
today no longer employ large numbers  of servants to do our 
work, yet still we hide away our kitchens and less ‘honorific’ 
rooms at the back , and place our living quarters as close to the 
public as possible . The space between house and street is 
treated as an elaborate ‘front-garden’, and the rest becomes a 
mere ‘back -yard’.  This means that in about half the cases  (since 
houses occupy both sides of the street) the living area faces the 
wrong aspect for sun, cooling breeze, and closeness to outdoor 
living -space” (Langer, 1944, p. 11).
Scott recalled that the idea to face the living areas away from the 
street came more from pre-war American housing competitions 
and the contemporary houses by Breuer that the partnership 
studied in the Architectural Review (Scott, Interview 2: Early 
Practice, 1998).  The significance for Scott in the second part of 
Langer’ document was the reference to Thorstein Veblen’s, “The 
Theory of the Leisure Classes” in particular the chapters entitled 
“Conspicuous Consumption” and “Conspicuous Waste”.  He 
drew attention to the following piece of Langer’s text;
29
“We are not content to build houses which satisfy the universal 
human needs for comfort, convenience and spaciousness, which 
are adapted to each one’s individual habits and ways of living, 
and which are well constructed of suitable materials.  Instead we 
seem to sacrifice these to the attempt to assert our status - an 
attempt natural enough in stratified society, but no longer fitting 
to-day.  Moreover in trying to be impressive we often and 
sometimes with rather curious results, imitate those very 
architectural features which enhanced the prestige of the prince 
and baron in days gone by.  For example, even in the poorest 
homes, we occasionally see such ‘palatial features’ as:
• A street elevation developed into a facade by the 
pretended use of costly materials  
• An entrance porch made conspicuous by the addition of a 
porch with gable 
• A door “embellished“ with grill, a door knocker , sham 
hinges and coloured fan light 
• Mock gables breaking up the roof line 
• A Hall
• Fretwork resembling arches, capitals and balustrades.
• A formal front-garden through which a path sweeps 
majestically from an elaborate gate to oversized front 
steps
…Recently a new style of impressiveness has come into 
fashion - the modernistic.  The typical modernistic house will 
have:-
o Corner windows
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o Cocktail Bar  
o ‘Streamlined ‘horizontal treatment 
o Long vertical slit windows for the staircase.  
o Projecting fins and ‘daring’ cantilever construction 
in concrete 
o Tubular steel furniture 
o ‘streamlined’ kitchen as a showpiece” (Langer, 1944, 
p. 10).
Scott would become preoccupied with the concept of 
conspicuous architectural treatment throughout his  career in 
housing design.  Both Hayes’ and Scott’s  houses were designed 
in accordance with Langer’s  earlier outlined principals but it was 
on this last note that their difference in upbringing’s and training 
led them to draw differing conclusions.  Hayes raised as  an only 
child in a family that owned a chain of prestige women’s  wear 
stores, designed accordingly, with taste, style and a highly 
developed aesthetic sensibility.  Scott in contrast was raised to 
appreciate rationalism and the principals of socialism hence 
drawing him   to the sociological phenomena of Veblen. As a 
result the house designs  by Scott are modest and always 
rationally planned.  The aesthete and the rationalist. 
THE LOCAL INFLUENCE OF GORDON BANFIELD, 
ARCHITECT
Gordon Banfield, a local house architect, took a room below 
Hayes and Scott in the Colonial Mutual Building. He was trained 
locally at the Queensland Technical College and was the son of 
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Hillside Crescent House, St 
Lucia by Banfield (Boyd & 
Newell, 1950)
journalist E.J. Banfield who lived on Dunk Island.  Both partners 
agreed that Banfield was way ahead of his  time however admired 
him for different reasons.
Hayes recalls  that, “Banfield devised the idea of eaves 
projections of six feet where it was needed and sat the roof like a 
hat on top of the walls so that the eaves soffits  externally were at 
the same level as the ceilings inside, achieving a sense of 
spaciousness” (Hayes, Interview 1, 1989).  This was an idea that 
Hayes would appropriate is  his own designs.  Banfield’s own 
house still exists on Hillside Crescent, St Lucia.  Hayes described 
it as, “a very simple little hip roof. Some dreadful people have 
bought it and they have got these nasty little frills of cast 
aluminium on Gordon’s lovely house.  They have put it 
underneath the eaves” (Hayes, Interview 1, 1989).
Scott added that contemporary Dave Bell was heavily influenced 
by Banfield.  His integrated treatment of building and landscape 
was the appeal for Scott.  “It was quite common for the entry 
porches of his houses to have a little pool or pond in them”. The 
integrated design of building and landscape was a principal 
taught by Langer and practised by Banfield before any other 
practitioner locally (Scott, Interview 1: Formative Years, 1998).
THE ARCHITECTS COLONY ST LUCIA
There was an article published in ARCHITECTURE in June of 
1950 entitled “ST LUCIA, A Housing Revolution is Taking Place in 
Brisbane.”  It was co-written by Peter Newell and Robin Boyd. 
Both were practitioners and architectural critics from Melbourne. 
Newell settled in Brisbane to practise after the war.  A double 
page spread featured sixteen St Lucia houses four of which were 
designed by Hayes and Scott.  These include the Ricketts, 
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Penny House by Campbell 
Scott (Boyd & Newell, 1950)
House by Bell (Boyd & 
Newell, 1950)
Hayes’ House 
(Boyd & Newell, 1950)
House by Frank Salmon 
(Boyd & Newell, 1950)
Penny and Hood Houses by Scott and the Pincus House by 
Hayes.  The Northern view of Hayes’s own house was featured 
on the title page.  Houses by contemporaries Frank Salmon, 
John Butler, Vit Gzell, Karl Langer, Gordon Banfield, Eric Ford 
and Dave Bell were also featured.
This  article formed the basis for Boyd’s discussion of St Lucia in 
his book “Australia’s Home” published in 1952. Peter Newell had 
drawn his attention to the work of Hayes and Scott and they 
became interested in the fact that they seemed to be the only 
architects that had not completely abandoned the elevated 
Queenslander on stumps in favour of the “southern” style.  “The 
Walls Around Us”, a publication by Robin Boyd, describes the 
“habit of raising the houses” as “one of the few original building 
styles ever invented in Australia” making an argument for the 
significance of Hayes and Scott as regional modernists.  In 
emphasising their significance it should be noted that he ignored 
the excellent work of their contemporaries (Boyd & Newell, St 
Lucia: A Housing Revolution is Taking Place in Brisbane, 1950).
“In St. Lucia Brisbane the most remarkable architect instigated 
revolution occurred.  By 1950 this area contained not merely the 
greatest concentration of progressive buildings in Brisbane; it 
had nearly every progressive building in the state.  St Lucia had 
attracted the younger architects  after the war for obvious 
reasons.  It was  high, richly wooded and unexploited.  Most sites 
surveyed a twisting view of the Brisbane River.  They sold for a 
few hundred pounds each, despite the fact that they were within 
three miles of the city.  An architect’s  colony grew up.  They built 
for themselves and their clients in a manner seldom seen in 
Brisbane.  The traditional timber house was lost.  It was not 
always replaced with something more logical or more suitable to 
the climate.  Awake to the obsolescence of standard Brisbane 
building practice, some of the architects and most of their clients 
looked to the south for inspiration.  Some looked no further than 
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Pincus House by Eddie Hayes 
(Boyd & Newell, 1950)
House by Gzell
(Boyd & Newell, 1950)
Sydney, many passed on to Melbourne.  Heavy brick walls and 
Marseillaise tile roofs replaced timber and iron, false fire-places 
and chimneys were added, and the houses dropped to the 
ground. Much of St Lucia began to look like a Melbourne suburb. 
But some of the architects were not concerned with Southern 
stylism.  They were looking back into Brisbane’s past, trying to 
return to first principals.  Some of them decided that the raised 
floor had its advantages, after all.  The post war building 
regulations limited the area of new houses but put no restrictions 
on the area of open sub-floor space.  Hayes and Scott were 
amongst the first with a reasonable compromise.  They built 
some houses with concrete framed, partly enclosed, utility 
ground floors.  The main floor was framed in timber or built in 
brick on the concrete slab.  These architects added new colour to 
the grey iron and creosoted stumps of the bleached Brisbane 
suburbs...  Pale pinks, greys, light and dark olive greens in broad 
floods of paint soon made St Lucia one of Australia’s  most 
colourful suburbs” (Boyd, The Walls Around Us. The Story of 
Australian Architecture, 1962, p. 111).
When questioned about the validity of this argument put forward 
by Boyd and Newell, Scott replied, “they have been building 
stump houses in Queensland since Oxley came up the river 
because the sites were steep, because they were on swampy 
land and in other cases they could put a lot underneath them... it 
was the logical thing, you know, you do many things in your life 
that are just habit.  It’s not a conscious effort, like Boyd suggests, 
the good old colonial boys” (Scott, Interview 2: Early Practice, 
1998).  It is  a reply that would be expected of Scott, a devotee of 
the slab on ground.  It is a question that would perhaps have 
been better asked of Hayes with regard his own house as Boyd 
and Newell chose to feature a photograph of it on the opening 
page of the article suggesting that it somehow exemplified the 
argument.   Boyd’s comments on Hayes and Scott’s work are not 
unexpected coming from a southerner critiquing tropical housing. 
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In an argument for regional modernism of Queensland it is 
remiss that he did not acknowledge the contribution of Karl 
Langer and the Publication “Sub-Tropical Housing” rather than 
making comments that Scott regard as, “post rationalisations 
from the south” (Scott, Interview 2: Early Practice, 1998).
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THE ARCHITECT’S OWN HOUSE 
In first year of practice both partners married, purchased St Lucia 
sites, and set about designing their own homes. These houses 
were the first to firmly cement Hayes and Scott at the vanguard 
of a new generation of house designers.  They were not the only 
ones among their contemporaries working with these new ideas 
however they were the first. This is  evident from the R.A.I.A. 
Queensland Chapter Awards of 1949.  These were the first 
awards to be held post war and demonstrate the change that 
was occurring with regard the house in Queensland.  The results 
of the award were published in Architecture in October 1949. 
Charlie Fulton received the meritorious award and the houses by 
Weller and Lucus  were commended alongside Hayes’ own house 
and the house Scott designed to the west of his  own.  The article 
accompanying was written by John Hitch.
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House by Charlie Fulton. Winner of the R.A.I.A. Queensland Chapter Awards, 
1949 (Hitch, 1949, p. 115)
When questioned as to why the Penny House was entered into 
the 1948 awards as opposed to his own  Scott emphasised that 
the budget for Hayes’  house was in excess of his by nearly three 
hundred pounds.  Scott explained that his own house was 
designed to have a low pitch, galvanized iron roof with sharply 
pitched ridge vent and sloping ceilings in line with the underside 
of the rafters.  To Scott’s  disappointment he had to use a 
terracotta tiled hip roof with flat ceilings as the builder refused to 
build it as per the design.  Scott considers it quite dowdy and has 
always hoped that the mature Eucalypt in the front garden would 
be struck by lightning and fall on the house destroying the roof so 
that it could be reinstated according to the original design.  When 
questioned about the choice of interior linings for his  house Scott 
replied, “Whatever was available.  In my particular case water 
proof ply 6mm, 3 ply was available so that was  that.”  The plan 
for Scott’s House places the entry at the centre with the 
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Plan of award winning house by Charles Fulton (Hitch, 1949)
bedrooms, bathroom and laundry to the North West and the 
kitchen Living and porch spaces to the South east.  The end 
walls  project beyond the line of the house.  The South eastern 
projection provides a wall along which the prevailing breezes are 
channelled.  The north-west end wall projection protects  the 
bedroom from exposure to western sun.
The Penny house to the west of Scott’s house was entered into 
the 1948 Institute awards to receive a commendation. Scott 
noted, “we were able to get a fibro roof on this  one.  It was 
painted pink and although it doesn’t look like much but it was a 
very neat unassuming house.  Whitco featured it on the front of 
their catalogue” (Scott, Interview 2: Early Practice, 1998). Hitch 
stated of the plan for Penny’s house,  “...a tight , economical plan 
with a simple straight forward roof form , and the walls and 
fenestration below have been skilfully used to achieve expressive 
elevations with good character. It is  a fine example of simple 
forms properly treated.  The plan is  direct, and suffers  only from 
the defect that one passes bedrooms and service rooms to reach 
the living room” (Hitch, 1949, p. 115)
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Plan of Scott Residence by Campbell Scott (FL)
Plan of Penny House
(Hitch, 1949)
Of the Hayes house Hitch states, “an interesting free-plan 
governed by the desire to give the rooms most used (and this 
includes the kitchen) a good view over the river below the House. 
The entrance at the point of separation of the living quarters from 
the bedroom  and service rooms the plan is  developed to a fine 
three dimensional form, but sacrifices of circulation have been 
made.  The details and use of colour and material are both 
accomplished and imaginative.  The house owes much to local 
tradition in its  character and, like most of the post war examples, 
it appears to be tied to the ground rather than bedded in to 
it” (Hitch, 1949, p. 115)
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Plan of Hayes’ House (Hitch, 1949)
Hayes’ house was built one year prior to Scott’s in 1946 on a 
budget of two thousand one hundred and fifty pounds.  Campbell 
agrees that this is and was a fine house.  It employed a principle 
that Hayes attributes to Karl Langer;  face the house away from 
the street with the living areas at the  back of the house facing 
north onto a terrace.  The site is on the steep river banks on the 
Esplanade at St Lucia.  The house employed the traditional 
stump technology to deal with the slope, however brought the 
back of the house down to touch the ground.  This created a 
generous northern terrace from which one would enter the 
house.  The kitchen has a view down the Tennyson reach of the 
Brisbane River and the deck to the south acts to extend the living 
space.  The doors to the bedrooms and service rooms extend to 
the ceiling creating a lesser sense of confinement in the corridor 
space.  Two sites  were purchased one for Hayes and the other 
for their friends and clients  the Ricketts.  The Rickett House, on 
the allotment to the east of Hayes was designed by Scott on a 
tight budget.  It was a “plain” brick veneer house that, like Hayes’ 
house, utilised the deck and terrace to extend the living space. 
The Hayes house underwent two major extensions in the time 
that the family resided there and has continued to evolve under 
the new owners.  These extensions will be discussed in Chapter 
Five.
THE ARCHITECTURE OF RESTRICTION 1946-1951
With regard the acquisition of materials  Scott explained, “you get 
a phone call from the builder and he says he’s at Hancock and 
Gore’s and ‘I’ve given the foreman 5 pounds to pocket,’ and he 
says, ‘I can get some plywood.’ and I thought right, that’s  decided 
that... Nothing ever stood still.  I have followed pine mouldings to 
a job and asked where they came from and taken empty cans 
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collected by the client and builder to carry paint” (Scott, Interview 
2: Early Practice, 1998).
Scott explained that you would try to get the best materials 
possible for your client.  At Moxon’s  Timbers  on Melbourne Street 
Scott recalls, “...asking the grumpy foreman for some maple. 
You’d talk to a builder on another site later and he would tell you 
that he had got maple from the same timber yard.”  More often 
the question of what materials you could get came down to the 
industry connections you had.  Fibre Cement was  the preferred 
roofing and sheeting product of the time as it was inexpensive 
and allowed for a slower fall on the roof so that the ceilings could 
be kept in line with the rafters thus  achieving a more modern look 
than the steeply pitched tile roof that lent itself to a flat ceiling.
Scott recalled that “...it was difficult to get houses built.  You were 
allowed to build 1250 square feet which is about 110 square 
metres.”  Scott provided an example; “We did a house for a man 
called Ryan, a builder and brick layer by trade. He had a family of 
six kids and we went to Building Control to get extra area and 
claim special circumstances.  They would not let him go above 
the 1250 square feet.  Three months later we were doing a 
house for Massey, a politician in the Country Party, a big 
undistinguished house at Kenmore.  We went along to Building 
Control, it’s only for him and his  wife, and he was granted 1900 
square feet” (Scott, Interview 2: Early Practice, 1998).
THE COLOUR SCHEME
Robin Boyd commented on the use of the pink and green colour 
schemes on the post war houses of Queensland.  The rationale 
he ascribed to this was that the light in Queensland was too 
bright to use white in large areas externally. Scott denied this 
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was the reason and claimed Karl Langer and Corbusier as the 
influences in the case of the use of pink.  Scott recalled that, 
“Karl Langer was the first to use colour locally in a house for Mrs 
Lance Jones at Narrow Neck on the Gold Coast Highway. This 
was painted a deep but muted plum mauve colour.  This was 
influenced by the famous house by Corbusier in South America 
that was painted pink against a mountainous background” (Scott, 
Interview 2: Early Practice, 1998).  As an example of the impact 
of these influences  Scott suggested The Bell House as  it was 
painted a “...deep rose pink with a bluish tinge with a deep rose 
pink door” (Scott, Interview 2: Early Practice, 1998).
Scott recalled that pre-war, the favoured colours included stone, 
white, cream and grey.  Grey was considered quite daring. 
Hayes recalled that ‘Marjunjah’, the historic house that his 
parents purchased during the late 1930’s, was repainted by his 
mother in the formerly described colour scheme.  Scott 
suggested that paint dyes were vastly improved during the war 
and that Hayes and Scott became well known for their 
experimental use of colour (Scott, Interview 2: Early Practice, 
1998).
The Palfreyman house by Hayes was  painted in a soft grey 
green.  Hampson suggests in a catalogue entry for the house 
that the intension was that it blend with the garden.  Scott added 
that, “all those greens never really worked.  You could never get 
a green that was muted or blue or yellow or anything that would 
go with the greens in the Australian landscape.”  Scott conceded, 
“We were just playing with colour” (Scott, Interview 2: Early 
Practice, 1998).
“Peter Newell, a Melbourne trained architect, introduced the 
Victorian practice of painting the new brick walls.” (Boyd, 
Australia's Home: Its  Origins, Builders and Occupiers, 1952). 
The Russell House by Scott employed the use of enamel painted 
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brickwork externally.  Scott suggested that he first saw this at a 
Greek cafe in West End.  The fireplaces of the fifties houses by 
Hayes and Scott were often painted in enamel. 
The process of achieving the correct colour was experimental 
and undertaken on site with the various painters working in 
Brisbane at the time.  Scott recalls that Freddy Larson, a Dane, 
was an excellent painter who they used on many of the early jobs 
including Gow’s House.  “In those days you would get a painter 
on the job and you would say a dab of umber, a dab of ochre. 
They would have a putty knife that you dip the putty knife in that 
far into the original colour and you dip it a bit further each time so 
your original colour is recorded up there and you could keep 
comparing colours. You tested paint samples  onto glass as it was 
the best surface for paint to dry on” (Scott, Interview 2: Early 
Practice, 1998).
OFFICE DETAILS AND SOLUTIONS 
“The first house that Eddie did for a private client in Brisbane was 
a house for Walters, a dentist, at Clayfield.  It was a small house 
on a tiny budget...  It utilised the hopper window which was very 
radical for the time.  Whitco were the manufacturers of sliding 
sashes that in those days were made of brass.  Now of course 
they are in galvanised steel” (Scott, Interview 2: Early Practice, 
1998).
The “inline solution” referred to often by both partners meant that 
the ceiling lining or boarding was fixed inline to the underside of 
the rafters.  Scott suggested that he first proposed the solution in 
1945 when he was designing the section for his own house.  A 
thesis by Susan Ferguson on the Houses by Robert Froud, a 
contemporary of Scotts, suggests that the inline solution was 
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employed as early as 1941 on the Atwood House.(Ferguson, p. 
23)  Scott noted that builders were quite reluctant to accept that it 
was a cheaper alternative to the system of ceiling joists and that 
it took some time before they started to accept and work 
efficiently with the solution.  By the Mid-fifties it had almost 
become standard practice. 
During the time at Ford’s office, Scott recalled that the intricately 
detailed chimney was as a rule placed onto the street facade so 
as to “impress passers-by.”  As a reaction to this, and under the 
influence of Aalto and Breuer, the fireplace was used in the post 
war house as a spacial device in some cases disengaged from 
the wall and presented as a sculptural piece.  This was the case 
in the Gardener House Scott recalled, “I designed a fireplace that 
stood in the middle of the living room that ran down one side of 
the house.  It was plastered with rounded corners.  Very svelte. 
It was a difficult plastering job because a lot of it was freehand so 
we got one of the fellows who taught plastering at the Technical 
College to come out and do it” (Scott, Interview 2: Early Practice, 
1998).
Scott recalled that he introduced to the practice the 50mm 
precast concrete chimney cap.  This  is evidence of the influence 
of the east coast American architects, in particular Royal Barry 
Wells.  “He was the generation before Wurster .We knew of his 
work pre and immediately post war.  He always painted his tops 
of the chimneys black due to the smoke caused by burning 
mostly pine” (Scott, Interview 2: Early Practice, 1998).  There 
were few chimney’s produced by Hayes and Scott that did not 
employ the black cap.
The metal spoked balustrade was very fashionable in the post 
war period.  The design came down to experimentation with 
differing proportions of the toprail and spokes.  Scott recalled, 
“3/8 inch diameter rod for the balustrade is too thin.  It never 
44
Gardener House by Campbell 
Scott (FL)
looks good against the sky.  A 1/2 inch is better.”  They 
experimented with the width of spokes  and even using a timber 
hand rail in combination with a steel welded balustrade as at 
Gow House.  Of the use of timber handrail Scott stated, “I like 
buildings where human beings register ... somehow to me when 
you are walking around Rome or Florence and you see steps 
and seats  and over the centuries  they have been slightly worn. 
That’s what I like about Aalto” (Scott, Interview 2: Early Practice, 
1998).
THE OFFICE OF 1954
The first office photograph sent out as the Christmas card from 
1954 shows the extent to which Hayes and Scott influenced a 
future Generation.  Campbell started tutoring fourth year at the 
University at night where John Dalton was his  student.  Ian 
Charleton and George Henderson were amongst the first to work 
in the office.  Scott referred to both as good designers; 
“Charleton was an excellent at construction and Henderson 
ended up high in Seidler’s office after leaving us”. By this time 
the office had relocated to Grey Street South Brisbane where 
they stayed till the practice disbanded in 1984 (Scott, Interview 2: 
Early Practice, 1998).
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The restrictions were lifted in 1952 meaning that floor areas were 
unrestricted and materials  easily specified. People had more 
money to spend on some two storey houses were designed. The 
Vincent House (1954) was two storey and faced north to the side 
boundary providing a carport and entry to the street. Scott placed 
the laundry, kitchen and living spaces on the ground floor 
extending out onto a northern terrace. The accommodation was 
housed upstairs  with a continuous north facing balcony. Scott 
agreed that the house plan was influenced by Gropius’ own 
house in Massachusetts. It was not until the late 50’s  and early 
60’s that really large houses  on luxurious budgets were 
completed (Scott, Interview 2: Early Practice, 1998). 
The Gow house designed by Campbell in 1955 received a 
meritorious award from the Institute. Scott noted that one can 
read the plan from the choice of fenestration on the northern 
elevation, “that’s the dining room, the kitchen, see the upper 
cupboard, there’s  the door that opens through that wall and in 
that is rails so that you have the sun shining on your tea towels 
and that’s the bedroom there”. It is a typical in line solution with 
stumps to the south and a garden terrace and utilities yard to the 
north. It is exposed bottom plates and glazing to the north that 
extended to the underside of the ceiling (Scott, Interview 2: Early 
Practice, 1998).
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CHAPTER THREE
BEACH HOUSES BY EDDIE HAYES
In one of the two interviews Hayes held by Don Watson and Alice 
Hampson, prominent local architectural Historians, the collection 
of  houses designed on the Gold coast in the  late 40's and 
throughout 50's were discussed. The interviews revealed the 
ideas of siting, technique and international influence Hayes was 
working with. In the author's own interview with Scott regarding 
the work completed by the practice on the Gold Coast a critical 
and supplementary perspective is revealed.  Both interviews 
were conducted around surviving documentation of projects. 
The property development boom that commenced in the 1940's 
and 50's on the Gold Coast continued at an increasing rate till 
the present day.  Unfortunately this  has meant that many of the 
houses discussed in this chapter are no longer in existence and 
in many cases only slides of the exterior have survived.  The one 
off family holiday house perched by the sea has been replaced 
by the multi-story unit complex.
An Editorial was published in ARCHITECTURE AUSTRALIA in 
1959 reflecting on the recent developments that had taken place 
on the Gold Coast.  Peter Newell, a Melbourne trained but 
Queensland practising architect and critic, contributed a piece 
entitled "The Architecture".  This article provides an architectural 
context in which to discuss particular works by Hayes who was 
considered to be at the vanguard of housing design on the Gold 
Coast.  As a colleague and friend of Newell's  the Melbourne 
architectural critic Robin Boyd highlighted the architectural 
achievements of Hayes and Scott on the Gold Coast in his 1962 
publication "The Walls Around Us. The Story of Australian 
Architecture." Boyd was so taken with the houses by Hayes on 
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the Coast that he charted an argument for them as the modern 
Queensland house that is  a regional interpretation of Corbusier's 
Villa Savoie.
The Pfitzenmaier House (1947) will be discussed in relation to 
the ideas raised in the articles by Boyd and Newell; in particular 
Hayes's interest in the image of modernism or as Newell refers  to 
it "the cult of the modernistic."  The later Frazer (1950), Graham 
(1953) and Herford (1958) Houses will also be discussed in 
relation to these ideas.
A speculative house was built to generate public interest in the 
firms work.  This house, designed by Scott and situated on 
Fredrick Street at Northcliffe,  was the first in a family of houses 
that were designed according to a slab on ground "inline" formula 
that provided a  modern, practical and economical solution.  The 
later Simpson, Burke and Blockey houses built between 1953 
and 1958 provide excellent examples of the "inline, slab on 
ground solution."  Slides of the exterior provide the only surviving 
documentation of these houses.
Those projects that promoted the use of the insitu concrete frame 
in domestic construction included the Robertson House (1955) 
and the award winning Brydon House (1954) on Burleigh Heads. 
The Corbould and Brydon Houses utilised the flat felt roof instead 
of the traditional corrugated asbestos cement sheet.  The insitu 
concrete frame and flat felt roof were techniques  employed on a 
larger scale for the Carapark Hotel Project (1958).  Concrete 
Block was recommended in the late 1960's  as the material to be 
used at the beach.  The Bishop House (1962) was constructed in 
Concrete Block and was one of the last houses completed on the 
Coast before the office directed its  focus away from domestic 
commissions.
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THE PRE-WAR SCENE ON THE GOLD COAST 
"Prior to World War Two, Southport on the Nerang area was 
Queensland's fashionable holiday town.  Here the graziers 
retired or escaped for two or three months summer sojourn away 
from the heat of their western properties.  Brisbane's well to do 
families  built holiday houses or anchored their yachts on the 
Broadwater.  Children mainly from country districts, were 
educated at the local boarding schools” (Newell, Umbigumbi of 
the Coast, 1959, p. 71).
Hayes was one of these children.  He had fallen in love with the 
surf whilst boarding at The Southport School from the age of five 
to the age of twelve.  On returning to Brisbane from Sydney to 
study architecture Hayes remembered Bob Cummings making 
jokes about his appalling attendance at university after Hayes 
would arrive to studio sessions having spent the weekend surfing 
on the coast.   Ford would often let him leave the office on a 
Thursday morning so that he might have a longer weekend at the 
beach (Hayes, Interview 2, 1989).
Hayes's parents had a "modest" beach house at Southport and 
were active in The Gold Coasts social scene.  The Hibiscus 
Room at the Southport Hotel was popular as a place to meet, 
talk, eat and drink.  Many of the friends that Eddie made at this 
time on the coast would become his clients (Hayes, Interview 2, 
1989).
"I spent every weekend down there and a lot of my friends from 
Brisbane had houses down there.  Most of the jobs actually came 
from friends in Brisbane who wanted to build houses and 
improve their lifestyle at the coast" (Hayes, Interview 2, 1989). 
Hayes' daughters Tina and Claudia remember spending most 
weekends and every school holiday 'down' the coast.  They recall 
49
a number of occasions when they accompanied their father on 
site visits.  The Northcliffe stretch of the Gold Coast was 
favoured as a surfing location and the Surf Life Saving Club 
provided the morning meeting place.  Hayes' parent’s  second 
beach house was two doors  down from the Northcliffe club on 
the seafront. Hayes recalls of the house, "my mother and father 
were my first clients for the house on the seafront at Northcliffe. 
It was a two storey brick dwelling and they allowed me to do what 
I liked.  It was very simple and straight forward" (Hayes, Interview 
2, 1989).
THE "INLINE" SOLUTION
"When the afternoon winds banish visitors from the surf beaches, 
a popular pastime requires  driving the family's  two-tone flight 
form, power packed vehicle to admire and colour photograph the 
latest architectural creations" (Newell, Umbigumbi of the Coast, 
1959).
It was due to a public curiosity in the early houses  under 
construction that builders recommended to Hayes  and Scott that 
a speculative venture be undertaken to allow people to inspect 
what they seemed to find so fascinating.
Soon after completing the house for his  parents  on Garfield 
Terrace Northcliffe, the design and construction of a speculative 
house was undertaken nearby on Fredrick Street.  The house 
was designed by Scott.  Hayes recalled,
"We decided that we would build a house, and the original 
intension was to sell it and that in fact happened.  So many of the 
builders working on our houses were saying that many people 
seemed to come along and want to have a look inside, because 
they were quite unusual,  and that's what we did.  Prior to putting 
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it on the market we let people come through see this.   I think 
probably it was a help to us  and our practice.  Whether it was a 
naughty thing to do I don't know" (Hayes, Interview 1, 1989).
The venture was a huge success. The house opened for 
inspection on a Saturday morning and people were queuing 
around the block.  The house sold that morning and commissions 
for the one off family beach house came rolling in.
No drawings of the house exist and it has since been 
demolished.  It employed a soil cement slab on ground with a 
slow falling fibro gable that had the boarded ceiling fixed, "inline", 
to the underside of the rafters.  The barbecue was located on the 
northern living terrace behind a brick screen.  It was the first 
house to employ the Breuer inspired colour scheme that marked 
a deviation from the pinks and greens being used for the houses 
in Brisbane at the time (Scott, Interview 3, 1998).  Of the colour 
scheme Hayes commented,  "we liked the primary colours used 
sparingly with white and of course the one thing that we liked 
very much was the use of black especially on anything seen 
against the sky... so eaves, gutters, caps on chimneys and things 
like that" (Hayes, Interview 2, 1989).  The Fredrick street house 
saw the use of a burnt but bright orange with a grey green on the 
end walls. "The use of bright colours was restricted to small 
areas so that it did not become overpowering" (Hayes, Interview 
2, 1989).
The slab on ground inline solution formulated for the Fredrick 
Street House was utilised again in a number of other houses, 
designed by Hayes, on the coast.  These include the Simpson, 
Blockey and Burke Houses.  Beach Houses built on the Gold 
Coast immediately pre-war were commonly on stumps and fibro 
clad.  By dropping the beach house to the ground a garden 
barbecue terrace was afforded and where previously the car was 
accommodated under the house it was now under a carport.  In 
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the case of the Blockey House a carport was placed onto the 
street supported by paired timber columns.  The overhang on the 
carport created a protected path to the front door.  It was a timber 
framed house clad in hardwood and stained despite Hayes' 
advice to the clients that it would quickly look "shabby" if not 
maintained.  The Simpson and Burke houses were noted by 
Hayes as "inline solutions."  The Burke house was situated on a 
narrow piece of land that faced east onto the ocean.  High level 
strip windows were included to encourage ventilation whilst not 
sacrificing privacy.  This  was the house published in Peter 
Newell's 1959 article.
THE CULT OF THE MODERNISTIC 
The title "the cult of the 'modernistic” was used by Peter Newell 
to describe the predominant styling of housing on the coast in 
particular after the restrictions were lifted. "Appearing 
everywhere were skillion roofs and butterfly roofs, leaning walls 
and leaning post, varnished cypress pine, log moulded feature 
walls, ‘sunburst’ balustrading, lacquered water worn stones and 
uninhibited colours" (Newell, Umbigumbi of the Coast, 1959, p. 
72).       
One of the first houses on the Gold coast for a private client after 
the speculative venture was a house for the Pfitzenmaiers, 
owners of the Grand National Hotel in Brisbane.  Hayes recalled 
that the Grand National was 'the' place to gather during the war 
and that when he was in town he was often there.  Prior to this 
Hayes had done an extension to the Pfitzenmaier's house in 
Brisbane.  This project was to be an extension to an existing two 
storied beach shack of which the base was brick and the upper 
floor timber framed and fibro clad.  It was located on the first 
dune at Surfers Paradise with two storeys onto the street and 
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one storey, as the dune rose up, onto the surf.  Due to 
ambiguous wording of the Building Control act an extension to an 
existing residence lay outside the 1250 sq foot restriction.  Hayes 
recalled that there was a lot of land to the North of the original 
house and that the main part of the house had to sit over the 
original brick base.
"Naturally the house had to be extended in the Northerly 
direction.  The decision was made then to use this butterfly roof 
form.  We were very impressed with the work of Oscar Neimeyer 
in Brazil and he had done these kinds of things and so we took 
the idea from Oscar... The garden design was inspired by Burle 
Marx" (Hayes, Interview 2, 1989).
The Pfitzenmaier house, because of the nature of the extension, 
produced a unique planning solution.  The main body of the 
house sat over the original base and a new northern wing was 
created with a third bedroom and ensuite to accommodate 
guests. An entry stairway climbed up in a gap created between 
the main house and the guest wing. The outdoor entry space led 
up onto a most generous north-eastern terrace that came to rest 
on the first dune.  This space was screened to baffle the sea 
winds with hit and miss brick work walls and shaded by a simple 
timber pergola.  The cars were accommodated in the brick base 
and every room was connected with an outdoor space treated 
appropriately to its orientation.  The western deck onto the street 
had vertical metal louvres to shade in the afternoon, baffle the 
winds and give privacy to the rooms behind.  The ceilings  were 
boarded in timber and clear coated.  The main colour employed 
was white with black trims against the sky.  Bright colours  were 
used in recessed deck areas only (Hayes, Interview 2, 1989).
This  house was completed in 1948 and was the first of the 
'Modernistic Cult' utilizing many of the modern features listed by 
Newell.  It received a meritorious award from the Institute and 
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was Eddie's first award since The Players  Building in Queen 
Street Brisbane.  Hayes' daughters recalled that it was the first of 
the butterfly roofs on the Gold Coast.
The Burle Marx inspired front garden provided the appropriate 
foreground across which to view the modern house from the 
Street.  It is  interesting, in contrast, to recall Dr Karl Langer's 
recommendation that the use of Modernistic features was part of 
"a new style of impressiveness."  It was this impressiveness that 
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drove the design of houses by Hayes.  The Pfitzenmaier and 
Fredrick Street houses generated so much public curiosity that 
the practice on the coast started to boom.  Hayes took over the 
Gold Coast practice which he ran from his parent's  beach house 
at Northcliffe on the weekends.  Campbell took over the other 
regional commissions that required travelling North and West of 
Brisbane.  This will be discussed in Chapter Four.
Scott designed only two houses on the Gold Coast, Fredrick 
Street and the Zlotoski House on the Nerang River.   These 
houses, in contrast to those designed by Hayes, did not take on 
the features listed by Newell as 'modernistic'. Scott rejected 
styling for impressiveness hence both his house designs on the 
Gold Coast are far more modest in their appearance.
The Harvey Graham House draws on the images of Eames' 
Californian Case Study Houses with the diagonal paint pattern to 
the brick exterior end walls  and the use of steel trusses and 
columns on the carport and terrace. Hayes further explored the 
decorative use of steel structure in Graham's  mother’s house at 
Indooroopilly. The house was conventionally constructed; slab on 
ground, timber framed with a felt roof.  The end walls  were 
constructed in brick onto which the diagonal Eames inspired 
motif was applied.  Steel trusses were expressed on the outdoor 
terrace/ carport of this  house and on a house for Harvey 
Graham’s mother at Indooroopilly, another characteristic inspired 
by Eames.
Newell listed the use of varnished river rock in his  description of 
the 'modernistic'.  The Frazer house, that received a 
commendation from the Institute of Architects, employed 
varnished river rock walling in elevation and landscaping walling. 
Alice Hampson noted that these rocks were locally sourced.  The 
walls  were painted sky blue and the soffit, lemon.  Scott noted 
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that Hayes was never satisfied with the composition of the 
elevation of this House.
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THE VILLA SAVOIE AND THE ELEVATED 
Queensland House 
Robin Boyd was particularly impressed with the houses by Hayes 
on the Gold Coast, stating in "The Walls  Around Us." "One of the 
most famous houses built anywhere since 1900 is the Villa 
Savoie, at Poissey, France, designed by the famous Swiss-
Frenchman Le Corbusier in 1928.  It had a concrete floor raised 
seven feet or so above the ground on thin steel, with only a few 
utility rooms underneath- Brisbane Style.  However, the Villa 
Savoie was raised in this way not to cheat the white ants  but to 
detach itself from the ground in a sort of gesture of defiance to 
old fashioned methods of building, which depended on solid 
support from the ground up....  The slow decline of the Brisbane 
Style was regretted by many and after the Second World War the 
more advanced architects of Queensland sought with some 
success to revive it to a modern form.  They made the house 
lighter and glassier and floated it above the ground on widely 
spaced concrete stumps, as exemplified by some well-known 
houses at Surfers Paradise by the Brisbane architects Hayes and 
Scott" (Boyd, The Walls Around Us. The Story of Australian 
Architecture, 1962, p. 27).
The Herford House sited on the flats of the Nerang River in 
Surfers  Paradise may have been the house that Boyd is referring 
to.  Scott recalled that the house was elevated principally to get 
above the flood line which was another three to four feet above 
the ground.  Steel round hollow sections were employed to 
support the exposed bottom plates and concrete block was used 
between columns to screen off ground floor utility spaces. The 
white chamfer board clad box that appears to float above the 
ground had a long horizontal window facing west overlooking the 
river and a North facing recessed balcony.  The roof was flat felt 
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etching a black horizontal line against the sky.  To ensure internal 
comfort shade structures were suspended over the windows. 
Hayes documented a house at Southport whilst in Fords office. 
Similarly it employed stumps and the protected recessed 
balcony.  It was designed in 1936 when Hayes would have been 
aware of Corbusier's Villa Savoie (Scott, Interview 3, 1998).
THE CONCRETE FRAMED BEACH HOUSE 
The Robertson and Fenton houses lifted the skirts  up to provide 
a sub floor utility and storage space.  Hayes recalls, "some 
families  had up to three cars and a boat to house."  The 
Robertson house employed concrete stumps and bearers  to 
span the sub-floor space, a structural decision very unusual for 
its time.  The Fenton residence at Surfers  Paradise was sited 
sliding off the first dune at Surfers Paradise.  Both were typical 
inline solutions (Hayes, Interview 2, 1989).
The Brydon house was on the exposed and sparsely populated 
Burleigh heads.  The client had particularly wanted a reinforced 
concrete frame house with suspended floors and one large open 
plan room on the upper level.  Hayes  engaged the services of 
Engineer John Day from Mc Williams, the same firm they had 
been using since Ford's office.  The frame and span was 
determined using the golden mean and the infill was almost 
equal areas of glass and cream brick.  Campbell remembers that 
all corners were expertly plastered into smooth rounds then 
unfortunately painted a disappointing green by the client.  Don 
Watson inquired as to how interested he was in structure. Hayes 
replied that Campbell more interested in structure than he.  This 
house received a meritorious award and was published in the 
Gold Coast article by Peter Newell as one of the houses of the 
Modernistic Cult (Hayes, Interview 2, 1989).
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The insitu concrete frame was utilized on a larger scale for the 
Carapark Hotel building also featured in Newell's article.  The 
infill was constructed of brick as  it had been at Brydon's and the 
face brickwork was carried through to the interior of the units 
(Scott, Interview 3, 1998).
Bishops house (1962) was a later more prestigious house. 
Campbell recalled that the Commonwealth Experimental Building 
Station produced data that showed,"... that brick flaked on the 
coast and that concrete block was a better alternative."  Hayes 
employed the use of split face block on this house carrying it 
through to the interior (Scott, Interview 3, 1998).
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CHAPTER FOUR 
MOUNTAIN HOUSES BY CAMBELL SCOTT 
Whilst Hayes was running the practice on the Gold Coast on 
weekends, Scott took on the regional commissions  that required 
travelling west, to Toowoomba, and north, up the coast.  Many of 
the houses designed by Campbell in these locations during the 
50's  were on steeply sloping mountain sites and designed to 
exploit their prospect whilst creating spaces to retreat anchored 
further into the site.  It will be revealed in this chapter through a 
discussion of the regional work by Scott that his  preoccupation 
was with modern spatial innovations in contrast to Hayes' interest 
in projecting an image of modernism.  Scott stated that his 
interest was in the design of "interior landscape."  To complete 
the interior in all three cases discussed here Scott designed 
entire suites of furniture.  Integration of the building and 
landscape was achieved by using the garden wall to mediate. 
This  was a modern concept that had been fostered by Langer 
throughout Campbell's university education and utilised by 
Gropius and Breuer in Post War America.  The influence of the 
Post War American houses by Breuer is clearly evident in the 
case of the Falconer (1954) and Critchley Houses (1959).  Scott 
recalled, "I admired Breuer for his  imaginative use of structure 
and colour, his use of stone texture, boarded ceilings and 
enamelled brickwork" (Scott, Interview 4, 1998).  Scott was also 
impressed with Breuer's ability in, "making a simple box appear 
so startling."  The Hynes House (1951) provides a unique 
contrast to the formerly Breuer influenced houses with evidence 
of the influence of Californian Contemporary William Wurster.
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Critchley House (1957) Toowoomba Ranges
The Critchley House was constructed on a flat mountain site with 
extremely steep edges.  Scott remarked that he had been 
impressed with the spatial continuity of Breuer's house designs. 
In keeping with this modern concept Scott designed the house as 
"A flat horizontal house with continuous spaces" (Scott, Interview 
4, 1998).
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The owner was Peter Critchley and his  wife.  They had no 
children and he was the managing director of a Department 
Store in Toowoomba.  Scott recalled, "It was not the modern 
married couple.  It was the couple where she stayed at home and 
tended the house and he was waited on.  They would have 
another couple to stay and entertain for a weekend.  They didn't 
want a three bedroom house as I recommended" (Scott, 
Interview 4, 1998).  The eastern wing, containing the living and 
dining spaces, was designed to enjoy its position of prospect 
affording unlimited views.  "Peter Critchley came home every day 
for lunch so you had this enclosed courtyard, connected with the 
kitchen, where you could sit in the sun in winter out of the 
westerly winds" (Scott, Interview 4, 1998).  There were two 
shallow ponds and landscaped areas contained within the 
courtyard space.  Scott remarked with some regret that, "they 
made a disastrous effect on the place by enlarging the entrance 
hall so that the arrival at the living space seemed an anticlimax in 
scale” (Scott, Interview 4, 1998).
Breuer and Aalto influenced the decisions of texture and material. 
The ceilings were continuously boarded in Silver Ash tongue and 
groove and painted brickwork was  employed which was quite 
rare for a prestige house of the time.  Scott confirmed that the 
homogeneity of the house was further evidence of the influence 
of Breuer.  By this Scott meant the use of one brick, one carpet, 
three timbers and one tile throughout.  Further to this Scott 
explained that, "if you take the furniture from the bedroom and 
the furniture from the living room and stand them side by side 
they are different however related" (Scott, Interview 4, 1998). 
With regard the colour scheme Scott noted, "every woman has  a 
colour preference and Mrs Critchley's was for greens.  Very 
muted grey and olive green were used throughout the 
interior" (Scott, Interview 4, 1998).
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It was this  textural homogeneity that Hayes, on inspection, 
criticised the house for.  Scott noted that it was common and 
almost expected that the partners comments about each other’s 
work be quite critical and often negative (Scott, Interview 4, 
1998).
The Furniture and Joinery
Scott had designed joinery for the department store only so that 
he could secure the design of this house.  The shop fittings were 
built by in-house trades  people. Scott described the work for the 
store as uninspired.  He saw the construction of the joinery for 
the house as an opportunity to engage the skill of these trades 
people.  Scott recalled, "they put their heart and soul into it 
because they were so used to doing such unchanging work. 
Walnut was used on the front of the cabinets in contrast to a 
silver ash frame to match the silver ash used to line the 
ceiling" (Scott, Interview 4, 1998).
Danish Quality Furniture made the Black Bean "Prestige" setting 
that included a dining suite, lounge chairs, footrests  and a 
bedroom setting.  Scott recalled, "they (Danish Quality Furniture) 
obviously thought that it was a goer because they went on to 
mass produce these.  They were a very successful line" (Scott, 
Interview 4, 1998).  Campbell added that he was paid no 
commission on the sale of these lines despite the fact that it was 
he who designed and prototyped them (Scott, Interview 4, 1998).
Campbell had started designing furniture for his and Hayes’ 
clients as  early as 1949.  It was Campbell's interest in the 
complete interior landscape and its homogeneity and continuity 
that lead to his interest in the design of furniture.  He began 
making copies of Danish and American furniture later producing 
some of his own designs.  George Henderson used one of 
Scott's  settings in a house for his parents  at Stafford, Brisbane in 
1956.  In 1957 Scott designed the Camellia restaurant. The 
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chairs designed by Scott for the fit out were metal framed with a 
rubber back.  Scott noted "that they were extremely comfortable 
for sitting in over long periods."  Hayes commissioned a setting 
of these chairs for his own house to be used in the courtyard 
(Scott, Interview 4, 1998).
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FALCONER HOUSE 1954 
Toowoomba Ranges 
Scott explained firstly that the, "structure of the Falconer House 
was strongly influenced by American architect Hugh Stubbins. 
There was a series of competitions in which Stubbins did gabled 
houses with sloping ceilings and it lent itself in those days to an 
economic answer" (Scott, Interview 4, 1998)  Hugh Stubbins was 
a student of Gropius and Breuer at the Harvard school and Scott 
knew of his work through the journal Architectural Forum to which 
Hayes and Scott were keen subscribers (Scott, Interview 4, 
1998).
"Like Gropius, Marcel Breuer also built structures marked by the 
American condition...The stark planes and simple prisms of 
Breuer's European high modernist period were tempered in the 
post war American years  by screened living spaces and stone 
fireplaces.  In the Boston area alone, Hugh Stubbins, Carl Koch, 
Walter Bogner and G. Holmes Perkins  formed an active cadre of 
architects who naturalised the modernist idiom with building 
volumes fashioned for living in a climate that demonstrated both 
extremes of heat and cold, using local materials for walls and 
floors" (Treib, 1995, p. 33).
Stubbins often utilized vertical boarding to sheath his houses and 
Scott suggests this  as the reason for the choice of vertical 
boarding as exterior cladding.  "He would do a gable with a ten or 
twelve degree pitch roof and he would have a carport out the 
front. It would have a three degree roof sloping up away from the 
house."  This created a butterfly roof form that avoided the 
problem of a box gutter over internal areas.  The house was 
designed to create, flowing, continuous spaces. Campbell 
recalls, "I made the living room square and deep because you 
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were right on the edge of the escarpment.  I wanted to make a 
back for physiological security from the elements.  I did two walls 
in the living room in brick so that you had something to visually 
hang on to.  The only brickwork in an otherwise timber framed 
house was inside" (Scott, Interview 4, 1998).  The Falconer 
House is on a steep site with a 20 degree slope.  Scott recalls 
that they cut and filled to nestle and anchor the house to the 
slope (Scott, Interview 4, 1998).
Scott explained the colours  as, "very Harvard school.  White 
articulated against the sky in black with the discriminating use of 
small areas of primary colour" (Scott, Interview 4, 1998).  It was 
the Harvard school again that influenced the decision to take the 
northern glazing right up to the underside of the ceiling.  Scott 
used this same configuration in the Gow House at about the 
same time. The glazing configurations were again influenced by 
people like Stubbins.  Scott noted, "that in the Massachusetts 
climate you could afford to have more fixed glazed areas. 
Whereas here, for improved cross ventilation, most glazing is 
required to be operable" (Scott, Interview 4, 1998).  Scott arrived 
at an appropriate Australian solution; one operable casement 
within a fixed picture window that allowed the view to the 
landscape to remain uncorrupted. Scott recalled that the 
casements on the Falconer House were constructed properly, 
that is, "primed and painted before being glazed extending their 
life significantly" (Scott, Interview 4, 1998).
There was a right angled retaining wall about six hundred 
millimetres high that made a sunken lounge room on the interior 
North eastern corner and then continued beyond the house in 
"fingers that run out to sort of tie it to the site"  Scott recalled that 
Karl Langer gave a series  of lectures on fitting buildings into 
landscape in which he discussed international examples  from 
Japan and Switzerland.  This lecture created a preoccupation 
with Scott and his contemporaries with relating buildings to their 
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sites through the use of mediating elements.  "I saw a stone 
house designed by Eames and Sarrinen where the stone wall 
came out and finished with an end that had almost been 
dissembled" (Scott, Interview 4, 1998).
All the furniture in the Falconer House was designed by Scott 
and created in Queensland Maple.  He recalled that maple was 
fashionable at that time for its  pinkness, "whereas now maple is 
more orange."  Later in the Critchley House the more fashionable 
contrast of light (silver ash) and dark (walnut) timbers was 
employed (Scott, Interview 4, 1998).
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HYNES HOUSE (1951) 
Buderim Mountain
The Hynes House was designed by Scott during the post war 
restrictions and was influenced by the houses of the early forties 
by William Wurster.  Wurster's  Gregory House of 1928 has 
achieved almost cult status since.  The client, Sadie Gregory, 
had worked with Veblen during her college days  at the University 
of Chicago.  "Veblen's was a stinging condemnation of those 
newly weal thy and anx ious to d isp lay the i r ga ins 
ostentatiously" (Treib, 1995, p. 15).  Wurster's interpretation of 
this  social critique gave rise to a style aptly named "shabby chic" 
which was far more studied than it first appeared.
Scott described the location of the site as, "if you took the old 
Road up to Buderim Mountain and then you went up a long hill 
and you struck the south west corner of the Buderim Plateau 
then you turned east and run towards Mooloolaba just as you're 
about to dive overboard on your left is  this house". (Scott, 
Interview 4, 1998)  Campbell reticently describes the house as, 
"alright, comfortable yet very informal."  We discussed the 
influence of Wurster and the element of Barnyard Modernism 
about this  house as what sets it apart from the luxury of the later 
Falconer and Critchley houses.  Scott explained that the 
perceived aesthetic of the house was decided as much by the 
clients request for the extensive use if cypress pine as it was 
constructed by Scott himself (Scott, Interview 4, 1998).
Of the client Scott explained; "Lambert Hyne was the Managing 
Director of Hynes  Timbers and he particularly wanted a stained 
finish."   This  was not something that Hayes and Scott did very 
often in fact it was only done at client’s request.  Hayes and Scott 
held that it required to much maintenance and more often than 
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not ended up looking shabby.  Not only did he request the 
stained exterior but to Scott's dismay he wanted the whole 
interior of the box; floors, walls and in line ceilings  to be of 
cypress pine.  Scott warned of the knottiness  and the hectic 
appearance that it would create however Hynes was unmoved 
and the house proceeded according to the client's request. 
Instead of proceeding half-heartedly Scott came up with an 
informal plan and corresponding line of furnishings to 
complement the informal cabin like aesthetic of the interior 
(Scott, Interview 4, 1998).
Hoop pine was used for the furniture.  Scott designed a series of 
bunks and square topped stools that were heavily influenced by 
the Quaker furniture that he had always admired for its 
functionality and simplicity.  "It is  furniture that Veblen would have 
approved of."  Scott noted that, "when I was a child Squatters 
chairs were common. Then they died out. I found an old one and 
copied the profile, modernised one, and that I gave to 
Hynes" (Scott, Interview 4, 1998).
It was  a simple almost open plan box that abandoned cellular 
planning for a more informal continuity.  It was sited to touch the 
ground lightly at the entry point and then as the site fell away 
suddenly the house appeared to dive off the edge of the hill.  A 
later commission for a house by Hynes was given to another 
architect.  Scott recalls that Hynes wanted this house to have a 
Jacobian feel and it is not surprising that as a Veblenite Scott lost 
this  contract. The job went to Lund, Hutton Newell (Scott, 
Interview 4, 1998).
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CHAPTER FIVE
THE PRESTIGE HOUSES OF THE LATER YEARS
This  chapter focuses on the work completed by the practice from 
1955 to 1962.  The houses of this era were generally larger and 
more prestigious than the modest commissions of the post war 
period. During this period both partners were working with a 
pavilion style house. The Jacobi House (1957), by Scott will be 
discussed in terms of the ideas filtering from Japan.  In contrast, 
Hayes produced a Miesian style pavilion house.  This is 
demonstrated in the Mc Nichol House (1957) and in extensions 
to the Hayes House (1966).  During this  period the partnership 
built the first house in the new suburb of Jindalee.  This  house 
will be discussed in terms of the building products and details 
employed.
The Pavilion Style 
Campbell recalled that Hayes and Scott entered six houses into 
the Institute Awards of 1957.  Among these were the Jacobi and 
Mc Nichol Houses.  In 1959 Scott collaborated on the publication 
“Buildings of Queensland” in which the former two houses 
appeared again.  Scott took the photographs for the section on 
housing while John Hitch produced the text.  Scott recalled that a 
struggle emerged between the old and the new school.  Weller, 
the Editor, wanted to discuss the history of Queensland Buildings 
however Scott and Hitch pushed for the publication as an 
opportunity to exhibit the excellent contemporary work in 
Queensland. 
As Hayes investigated the Miesian Pavilion Campbell 
reinterpreted the pavilions of the east.  The Murdoch house of 
1956 was the predecessor to the Jacobi House in terms of the 
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eastern style.  This style was interpreted by Scott as  a square 
plan form with a simple slow falling hip roof.  Wide overhangs 
were created to shade the glazed walls and continuous 
verandahs.
Scott recalled, “Jack Jacobi had a rough idea of what he wanted. 
I had the idea of splitting the plan diagonally. Malcolm Cummings 
was doing the working drawings” (Scott, Interview 5, 1998).  This 
house employed steel RSJs as bearers and on site fabricated 
plywood box beams in the roof to achieve generous overhangs of 
both floor and roof.  The use of steel bearers  allowed for a 
greater span between the stumps and generous cantilevers to 
support the verandahs.  It was thought that the undercroft would 
be utilised as car parking and later filled in as an extension. 
Scott continued, “Malcolm and I were discussing the plywood box 
beams and as he left to go back to his board I got the idea to put 
the beams on top.  We later decided to paint them 
orange” (Scott, Interview 5, 1998).  The brick lined stack at the 
centre of the house had multiple functions.  It drew hot air up and 
out through louvres, contained sprinklers to wet and cool the roof 
in summer, housed the pipework from the heating stove  and 
allowed for the central support of the box beams.  The sound 
system and heating stove were built into a custom made joinery 
wall that divided the accommodation areas from the living spaces 
diagonally (Scott, Interview 5, 1998).
Scott noted that knowledge of the East was very limited until after 
the war and even then you required a permit to import any 
reading material. He recalled, “before the war a Japanese 
professor called Harada gave a series  of lectures at Columbia 
University. I wrote to the cultural society in Japan about how to 
get a publication of these lectures.  The book arrived with a note 
requesting that I paid when I got the permit.  One of the stories is 
of a Shogun who is being visited by a Japanese emperor and on 
this  Shogun’s estate is a lake... The Shogun drained it and put all 
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the fish aside in small receptacles, cleaned the bottom of the lake 
put white sand all over it, cleaned all the stones and put the 
stones back so it was  pristine looking then put all the fish back. 
One of his  workmen said to him after this  ‘Why did you do it’ he 
said... ‘The things unseen are as important as the things seen.’ 
This  is an attitude of mine.  At that stage I was very interested in 
Japanese landscaping, architecture and carpentry.   Undoubtedly 
you have this  repertoire of images in your mind ... and you 
regurgitate it without even knowing what you are doing.  Perhaps 
I should have turned up the edges of the roof to keep the devils 
away” (Scott, Interview 5, 1998).
Hampson described the Mc Nichol House by Hayes  as, “a single 
storey steel framed dwelling built on slab on ground.  The floor 
plan is divided into two areas- living and accommodation areas, 
both with flat built up membrane roofs linked by a clerestorey roof 
section.  Large glazed sliding doors extend the living space to the 
garden.  Wide roof overhangs extending over concrete apron, 
around perimeter of dwelling, provides sun shading.  Elevations 
are broken up vertically to provide a horizontal rail above 6’6’’ 
with glazing above and below to create a floating like 
roof” (Hampson, 1987, p. 8).  
Hampson concludes that the appearance of the house was 
strongly influenced by Mies Van der Rohe.  Scott recalled that 
steel was used for the verandah posts and plates and not for the 
entire structure giving the house a Miesian appearance.  He 
added that one of the more successful details employed in this 
house was a double sided freestanding fireplace. 
Hayes utilised imported mild steel channels in the extension to 
his own house that was completed in 1968.  In this case it was 
not used merely for its appearance but for its  structural 
properties; large cantilevers with minimal structural depth hence 
maximum floor to ceiling height.  A new wing was added to the 
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southern face of the house and the entry was redirected to the 
lower terrace on the western side.  A new internal stair was 
placed between the line of the existing house and the new wing. 
The new living room was almost entirely glazed to take 
advantage of views and to provide maximum floor area the 
balustrade was placed just outside the line of the glazing.  A bar 
and teenagers space was created underneath the new living 
room with a circular window that framed a view to the river.   This 
room opened out onto a generous pool platform that was 
completed in the early seventies.  Wallpaper illustrating native 
birds and plants was chosen to line one wall to this room.
Hooker Exhibition House (date unknown), Jindalee 
Scott was the designer of the first house in the suburb of 
Jindalee, a speculative venture for Hooker’s  the property 
developers.  Scott recalled, “sheet metal in roll form had been 
introduced which allowed these long runs of roofing.  It is a mono 
pitched roof with shallow battens at the eaves and then they just 
get thicker.  The ceiling was level with the eaves and fixed to the 
underside of the purlins. Sometimes the purlins would be graded 
to fall the roof water and at other times we strutted off the 
purlins” (Scott, Interview 5, 1998).  The soffits  were lined in 
fibrous cement sheet and the ceiling with plaster board; “It was 
socially unacceptable by this stage to be using fibro on the 
interior.”   Scott recalled of the brickwork on the house, “it’s not 
that long after the war and the variation in brick colour was great. 
You couldn’t say, ‘I’ll pay for them once they’re onsite,’ you’d say, 
‘I want 30 000 bricks for this job and I want the 30 000 delivered’ 
so that you could at least mix the batches.  This, however, was 
rarely the case” (Scott, Interview 5, 1998).
The clerestorey was the trademark of a late 50’s early 60’s 
Hayes and Scott house.  They were designed to provided light 
and ventilation to the service spaces; kitchen, laundry and 
bathroom.  It also helped to remove hot air from underneath the 
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slimmer roofs of the period.  Scott noted that the sectional profile 
of the clerestorey evolved throughout this period.  The later 
profile with a generous overhang provided better protection to the 
windows and was easier to clean.  The ‘Naco Hopper’ with a 
remote winder was often used for this application (Scott, 
Interview 5, 1998).
Frameless glass windows had come into common use by this 
time as opposed to the timber cased glazing of the post war 
period.  Scott recalled “COWDROY came out first and then 
LIDCO came out with a more comprehensive range.”  Scott 
proposed that innovations in products and materials on the 
market was what changed design.
An End to Housing
Campbell was teaching at the University of Queensland located 
on George Street, Brisbane. Of his  students  Campbell 
remembers John Dalton who came to work in the office after he 
had taught him at the university.  Robin Gibson was another of 
Scott’s  students.  In 1957 John Dalton designed The Plywood 
Exhibition house and Gibson, with Thynne and Associates, an 
excellent house at Seven Hills.  This marked the beginning of a 
new generation of house designers taught by Scott and trained 
by both Hayes and Scott in the case of Dalton (Scott, Interview 5, 
1998).
As the socialite, Hayes had provided the client base up to this 
time and it seemed that people were under the impression that 
Hayes and Scott only designed houses.  Scott recalled that he 
did an excellent house for one client who then went to another 
architect for the design of his commercial premises.  Hayes 
confirmed that the role of “Brisbane’s house designers” proved to 
be quite limiting.  Scott added, “You had to get to big buildings to 
make money.”  With a fee of only 6% on houses the partners 
decided to begin to seek larger commissions and leave the 
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younger Gibson and Dalton to take on the role of “House 
Designers” in Brisbane (Hayes, Interview 2, 1989) (Scott, 
Interview 5, 1998). 
Scott, through his university contacts, began to pursue University 
commissions.  The Community Building (1960) and 
Conservatorium of Music (1979) at The Queensland Institute of 
Technology, Gardens Point Campus were designed by Scott. 
The Mining and Metallurgy Building (1968) at the Queensland 
University St Lucia Campus was designed by Hayes.  Scott 
designed a Chapel (1966) and Hayes a series of school buildings 
for St Columban College (1974). 
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CONCLUSION
Houses designed by Eddie Hayes and Campbell Scott between 
1936 and 1962 have been discussed in this thesis.  It has been 
consistently argued throughout the text that due to differing 
family backgrounds and formative architectural influences each 
of the partners developed a particular attitude to the question of 
an appropriate Modern Queensland house.  The significance of 
Hayes and Scott’s houses is in their contribution to the evolution 
of domestic architecture in Queensland.  It is recommended that 
a future thesis take on the topic of the institutional buildings by 
Hayes and Scott as it formed the later part of their practice 
before disbanding in 1984.
This  thesis has attempted to provide a context to many of the 
houses that Hampson identified in her thesis.  It has done much 
work in organising, adding to and registering the archival 
documents held at the Fryer Memorial Library at the University of 
Queensland. The photographs and slides held at the archive 
made for the most interesting conversations with Scott, hence 
this thesis provides a commentary to that part of the archive.
Chapter One, entitled The Formative Years, revealed contrasting 
family backgrounds, educations and influences.  Campbell was 
born into a loyal and rational household, a family where all were 
perfectionists  with practical aptitudes.  In contrast Hayes, born 
two years earlier than Scott, was only child to fashion designers, 
manufacturers and retailers.  It is  not surprising then that Scott 
became preoccupied with rationalism and Hayes with Stylism 
within the Modernist Idiom.  Both partners however shared in a 
productive student partnership in the office of Chambers and 
Ford where they learned the value of working collaboratively. 
They shared similar local influences such as Gordon Banfield 
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and Charles Griffin.  Hayes completed his architectural training at 
the Technical College under Professor Bob Cummings whereas 
Scott completed his at the University of Queensland over seven 
years under the Viennese modernist Dr Karl Langer.  It is these 
formative differences  that created two contrasting attitudes in 
both of the partners practising lives.
Hayes and Scott were at the vanguard of a changing direction in 
the design of the Queensland house in the post war period and 
throughout the fifties.  Chapter Two studies the post war houses 
produced by Hayes and Scott particularly their own houses in St 
Lucia.  An analysis of Karl Langer’s recommendations in 
“Subtropical Housing” revealed a difference of interpretation by 
each of the partners.  It was these differing interpretations that 
drove the formulation of two clearly different attitudes.  The 
partners worked together however in trialling building solutions 
and details.  
Chapter Three studied the beach houses  designed by Eddie 
Hayes on the Gold Coast revealing his preoccupation with the 
modernist image.  The international influences that came to bear 
included Niemyer and Eames and Breuer.   Chapter Four 
revealed, in a study of three of Scott’s Toowoomba houses, that 
his preoccupation was with modern spatial and landscape 
concepts where the international influences that came to bear 
included Wurster, Stubbins and Breuer.  These two chapters 
allowed for each of the partners work to be discussed in isolation. 
Together these chapters reveal that Hayes was more concerned 
with the modernist styling of the house and landscape than he 
was with the concept of modern continuous space.  Scott was 
prepared to make a modest yet startlingly simple box that 
enclosed an interior landscape of continuous spaces.
In the final years of house design the two partners worked further 
on formulating new details  and building solutions yet they 
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pursued a pavilion style house that was different.  Campbell’s 
pavilions were influenced by the east whereas  Hayes’ were more 
in line with Mies  Van der Rohe and the International Style 
pavilion. 
It is  quite urgent that the houses by Hayes and Scott and those 
of their contemporaries be documented and discussed as many 
of them are threatened and their respective designers. 
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APPENDIX ONE: DRAWINGS FROM CHAPTER ONE
81

83
Plans of Proposed Residence at River Street, Yeronga, Brisbane

Proposed Cottage of Broadbeach Estate Southport
Proposed Alterations to Shop Premises, 157 Queen Street
Plan of Proposed Residence Cnr Chatsworth Road and Eva Street, Coorparoo
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Proposed Additions and Alterations to Residence Moray Street, N. Farm for Danaher
Proposed Additions and Alterations to Residence Moray Street, N. Farm for Danaher Esq.
Proposed Block of Shops and Flats at Boundary Street, West End
APPENDIX TWO: DRAWINGS FROM CHAPTER TWO
Sketch Plan of Proposed Homestead at Greenhills
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Proposed Timber House at Swann Road, St Lucia for Mrs E. Gardener

APPENDIX THREE: DRAWINGS FROM CHAPTER THREE
Proposed Timber House at Alpha Street and Pike Avenue, Taringa for Mrs M.  L. Gradwell
Proposed Residence at River Drive, Surfers Paradise for E.  C. Herford
APPENDIX FOUR: DRAWINGS FROM CHAPTER FOUR
Proposed House at Woolridge Street, Range for Mr F.  M.  Critchleys
97
Proposed House at Woolridge Street, Range 
Proposed House at Woolridge Street, Range for Mr F.  M.  Critchleys
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Proposed House at Woolridge Street, Range for Mr F.  M.  Critchleys
Proposed House at Woolridge Street, Range for Mr F.  M.  Critchleys
APPENDIX FIVE: DRAWINGS FROM CHAPTER FIVE
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Proposed House at Bouganvillea Avenue, Indooroopilly for Mr E. Mrs R. Cuthbertson
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Proposed Timber House at Harts Road, Indooroopilly for D Graham
Proposed House at Wardell Street, Oakleigh for Dr and Mrs M.  H.  R. Murdoch
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Proposed House at Wardell Street and Stark Streets, Oakleigh for Dr and Mrs M.  H.  R. Murdoch
Extensions to House Blackstone Street, Indooroopilly for Mr and Mrs J.  Jacobi
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Proposed House at Kingsford Smith Drive, Hamilton for WC,  MP and E.  W.  Pitty
Extension to Hayes Residence, 125 The Esp, St Lucia for Hayes 
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4KQ Gympie, 2nd Floor Labor House 78 Library Y N N 10
Allard 1957 Seven Hills, Ourrinal Cres82 House Y Y N 5
Barnett 1965 Jindalee, Kooringal Drv 82 House Y N N 6
Barrett 1980 The Gap, Belclave St 82 House Y N N 6
Bell St Lucia, Upland Rd 82 House N Y N 13
Bishop 1962 Mermaid Beach 82 House Y Y Y 3
Blockey 82 House N N Y
Brown 1962 Newmarket, Banks St 82 House Y N N 6
Brydon 1968 Miami, Brakes Cres 82 House Y Y Y 5
Burke Ashgrove, Yoku Rd 82 House Y N Y 2
CIBA Australia West End, Montague Rd 32 Office Warehouse Y N N 3
Carapark Hotel 1957 Mermaid Beach 81 Restaurant and Hotel N Y Y
Cavill 1977 Runaway Bay 82 House Y N N 6
Chandler 1970 St George 82 Accommodation Y N N 3
Clowes 1961 St Lucia, Central Ave 82 House Extension Y N N 6
College of 
Hospitality/Tourism 1981 South Brisbane 72
Building 
Complex Y N N 2
Coopers 82 House N N Y
Corbould Surfers Paradise N N Y
Crichley 1957 Toowoomba, Woolridge Range 82 House Y Y Y 10
Cuthbertson 1958 Indooroopilly, Bouganvillea Rd 82 House Y N N 10
Davis Coorparoo, Cavendish Rd 82 House Y N N 7
Department of 
Works 1977 Mt Gravatt 72 TAFE Y N N 11
Department of 
Works 1982 Townsville 72
TAFE 
College Y N N 7
Department of 
Works 1983 Toogoolawah 31 CourthouseY N N 7
Department of 
Works 1981
South Brisbane, Cnr 
Merivale and Tribune 72
Building 
Complex Y N N 1
Dixon 1959 Yerongpilly, Feez St 82 House Y N N 7
Dodwell 1959 Ascot, Tower St 82 House Y N N 10
Drury 1952 Tweed Heads, Banora Point 82 House Y N N 7
Dry Cleaning 
Association 1955 John Reid Hall Y N N 10
Drysdale 82 House Extension N N Y
Elliott 1974 Hamilton, Queens Rd 82 House Y N N 3
Etlin 1963 Fig Tree Pocket, Kenmore Rd 82 House Y N N 6
Falconers 1955 Toowoomba, The Ranges 82 House N N Y
Fenton 82 House N N Y
Fidler 1965 Byron Bay, Brokenhead Rd 82 House Y N N 6
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Fidler 1956 Byron Bay 82 House Y N N 7
Fidler 1969 Byron Bay 33 Shop Y N N 3
Fraser 82 House N N Y
Gardener 1952 St Lucia, Swann Rd 82 House Y Y Y 10
Gasteen
Stones Corner, 
Constance St and Logan 
Rd
28 Factory Y N N 10
Gateway Bridge 
Company 1984 32
Administrati
on N N Y 1
Gaven 1955 Surfers Paradise, Pacific Highway 82
House 
Alteration Y N N 6
Glendowie 1961 Kenmore 82 House Y N N 6
Gow 1963 Moggill 82 House Y N N 13
Gow 1955 Indooroopilly, Glencairn St and Bouganvillea Ave 82 House N Y Y
Gradwell 1955 Taringa, Alpha St and Pike Ave 82 House Y N N 7
Graham Surfers Paradise, Cannes Ave and Genoa St 82 House Y Y Y 3
Greddens 1960 Toowoomba, Ruthven St 33 Shop Y Y N 5
Green Hamilton, Markwell St 82 House N Y N 13
Griffin St Lucia, Hawkin Drv 82 House N N Y
Griffith University 1979 Mount Gravatt 72 Housing Village Y Y N 4
Harris 1961 Surfers Paradise, Old Burleigh Rd 82
House 
Alteration Y N N 7
Hayes EJ 1966 St Lucia, 125 The Esplanade 82
House 
Extension Y Y N 2
Hayes and Scott 1948 Surfers Paradise, Frederick St 82 House N Y Y 13
Henderson 1955 Stafford, 26 Westwood St 82 House N Y Y
Herford 1958 Surfers Paradise, River Drive 82 House Y Y Y 10
Hill 1966 Yamba 82 House Y N N 6
Hoffman 1957 Broadbeach, Queensland Ave 82 Flats N N Y
Holmes 82 House N Y Y
Hood 1948 St Lucia, The Esplanade 82 House N N Y
Hooker Investments 1978 Centenary 34 Shopping Centre Y N N 12
Hooker Retail 
Developments 1979 Mt Ommaney 34
Shopping 
Centre Y N N 11
Hynes Buderim, Panarama Cres 82 House N N Y
Indooroopilly 
Services Club 1972 Kenmore, Moggil Rd 56 Clubhouse Y N N 5
Jackson 1965 Indooroopilly, Ivy St 82 House Y N Y 6
Jacobi 1957 Chapel Hill, Blackstone St82 House Y Y Y 2
Jacobi 1969 Chapel Hill, Blackstone St82 House Extension Y Y N 6
Jacobson 1968 St Lucia, Hawkin Drv 82 House Y N N 5
Jones 1963 Nambour, Mapelton Rd 82 House Y N N 5
Kerun 1967 Centenary Estate, Lot 176 82 House Y N N 5
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Macdonald Wagner 
and Priddle 1972
Fortitude Valley, St Pauls 
Tce and Gotha St 32
Office 
Building Y Y N 1
McDermott 1955 Nambour, Howard St and Queen St 34 Shop/OfficeY N N 7
Melrose Grazing 
Company 1962 Blackall 82 Homestead Y N N 6
Miller 1964 Kenmore, Koonong St 82 House Y N N 6
Murdoch 1957 Oakleigh, Wardell St and Stark St 82 House Y N N 7
Northern Command 
Holiday Resort 1960 Balinga, Pacific Highway 82 Resort Y N N 5
Palfreyman 1967 Surfers Paradise, The Corso Isle of Capri 82 House Y N N 5
Paradise Springs 
Motel Group 1962
Surfers Paradise, Pacific 
Highway 82 Motel Y N N 5
Peden 1961 St Lucia, Seventh Ave 82 House Y N N 5
Peterson 1960 Balmoral Heights 82 House Y N N 6
Pfitzenmaier 1947 Surfers Paradise 82 House Y Y Y 13
Pitty 1959 Hamilton, Kingsford Smith Drive 82 House Y N N 10
Port of Brisbane 
Authority 1984 14
Bulk Sugar 
Terminal Y N N 7
Port of Brisbane 
Authority 1982 Fishermans  Island 13
Container 
Terminal Y N N 6
Presbyterian Church Wellers Hill 63 Church Y N N 3
Presbyterian Church 1955 Wellers Hill, Weller Rd and Oxford St 63 Church Y N N 7
QIT 1979 Brisbane City, Gardens Point Rd 72
Conservato
rium Y Y N 1
QIT 1960 Brisbane City, Gardens Point Rd 72
Community 
Building Y Y N 10
Quatermass 1952 Gympie, Somerset St 82 House Y N N 7
Reid 1962 Kenmore, Scenic Rd 82 House Y N N 6
Rentokil 1974 Wooloongabba, Hampton St 32
Office 
Building Y N N 3
Robertson 1956 Surfers Paradise 82 House N N Y
Russell 82 House N N Y
Sartor Company and 
Co 1965
Highgate Hill, Dornoch 
Tce and Loch St 82 Flats Y N N 6
Scott 1960 Budrim, Panorama Cres 82 House Y N N 6
Scott Smith Sullivan 1959 Yamba, Cnr Clarence St and Beech St 82 Flats Y N N 10
Simpson House N N Y
Southport Hotel 1959 Southport 33 Drive In Bottle ShopY N N 7
St Columbans 1966 63 Chapel N Y Y
St Columbans 1974 Indooroopilly 72 Primary School Y N N 1
St Columbans 1963 Clayfield 63
Extension 
to Church 
of England
Y N N 5
Stephens 1972 Southport, Brighton Pde 82 House Y N N 3
Stuart 1970 Ascot, Mayfield St 82 House Extension Y N N 3
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Sullivan Yamba 82 House Extension Y N N 3
The Ballie 
Henderson Hospital 1977 41 Hospital Y N N 3
The Fairmont 
Company 1964
Bowen Hills, 35 Jordan 
Tce 82 Flats Y N N 5
Universal Business 
Directories 1970
West End, Cnr Manning 
St and Boundary St 33
Commercia
l Facilities Y N N 3
University of 
Queensland 1968 St Lucia 72
Mining and 
Metallurgy 
Building
Y Y N 5
Vogue Theatrette Brisbane City 52 Theatre N N Y
Zlotkowski Surfers Paradise 82 House N N Y
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